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Why We Have Guidelines 

The graphic identity for the New Orleans Museum of Art (NOMA) is 
summarized in these Graphic Identity Standards and Guidelines. This 
document establishes rules for the consistent implementation of the 
NOMA identity. Through recommendations and examples, the 
Standards serve as a guide for the development of printed materials 
through in-house design as well as commissioned designs. 

The use of these guidelines will contribute to a powerful and unified 
expression of the museum. A well-managed graphic identity is key to 
enhancing the effectiveness of communications and an important tool 
for the museum to reach its audiences and build its reputation. 
Adhering to these guidelines will maintain a strong brand identity  
for the New Orleans Museum of Art as a leading institution on  
the national and international stage. 
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Background

The graphic identity of the New Orleans  
Museum of Art (NOMA) reflects the historical, 
geographical, and architectural context of  
the institution. The Logo is a graphic translation 
of the building’s ornamental motifs. The  
color palette and typography further echo the 
materiality of the architecture, and the city, in a 
modern and bold spirit. 

The graphic identity gives the “NOMA” acronym 
a specific visual character to encourage people 
to use it colloquially. The logo is a visual signifier 
to support the verbal habit.

new orleans museum of art

logo
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Logo 

The Logo at left is the core expression of the 
graphic identity for the New Orleans Museum  
of Art. It is supported by a typographic signature. 
(See page 6).

The logo should never be recreated or modified. 
Use only the artwork supplied with these 
guidelines in order to maintain consistency.

When to Use the Logo
The Logo should be used in all communications 
as the core visual identifier of the institution.  
The logo should be located in a prominent 
position on all communications. In most cases, 
the logo should be used as an independent 
graphic supported by the signature; both the  
logo and the signature are required on  
all communications, but the signature can be 
positioned (separately) in proximity to the  
logo. In some instances there will be occasions 
where the logo and signature must be used  
in a lock-up. In these instances, use the provided 
lock-ups as seen on page 7. 

Use only the sizes and colors as specified  
(See pages 9-15).
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signature

Signature 

The NOMA Signature is set in Sentinel Semibold. 
The characters in the Signature have been 
carefully typeset with customized letterspacing 
and therefore should never be recreated,  
altered, or typeset. Use only the artwork supplied 
with these guidelines in order to maintain 
consistent appearance. 

When to Use the Signature
The Signature should be used in all communications 
as a primary identifier of the institution. In most 
cases, the Signature will be used as an 
independent graphic element along with the logo. 
The Signature may also be used as part of the 
provided lock-up with the logo. (See page 7 for 
instructions on using the lock-ups.)   

How to Use the Signature
The Signature supports the Logo. The two marks 
are used as independent elements in proximity  
to one another. The signature should never be 
scaled larger than the logo. (See pages 24–54 for 
example of the logo and signature in application.)

The Signature must be used on all 
communications. 

Use only the sizes and colors as specified  
(See pages 9-15).
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Lock-up 

In most cases, treating the Logo and Signature 
as separate design elements will provide more 
flexibility in the design of printed and electronic 
communications. Several examples are shown  
in the applications in this manual (pages 24-54).

However, whenever they are in very close 
proximity an official lock-up should be used 
instead. Two lock-ups are available for design 
applications where a logo lock-up is appropriate. 

Great care should be taken when scaling the  
lock-ups to ensure that both the Logo  
and Signature always meets its minimum size 
requirements as outlined on page 15. 

lock-up

small-scale lock-up
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Symbol 

The Griffin has been developed as a symbol for 
the museum. The Symbol is not considered a core 
expression of the museum, but should be used in 
special circumstances to help create variety within 
the identity system. The Symbol alone does not 
represent the museum so it should be considered 
for use in tertiary identity applications such as 
mugs, stationery cards, and shirts. 

Minimum Size: 1 in.

griffin symbol
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Palette, Primary

The core identity colors consist of a series grays, 
ranging from light to dark. Any of the cool  
grays from the primary palette can be used in the 
logo. The range of colors are provided so the 
contrast can be adjusted depending on the 
application. For 2-color expressions of the logo, 
we recommend using a lighter gray on the 
ornament and a darker gray on the type. The gray 
was inspired by the materiality of the stone seen 
on both the facade and throughout the museum.

This Palette is the basis for print and electronic 
graphics. Tints of these Pantone colors may  
be used in patterns or other applications, but the 
logo, lock-ups, and icons should only use the 
designated Pantone colors at 100% value.

In print applications the grays should always be 
reproduced as a spot Pantone (PMS) colors. 
Where budget constraints prohibit the use of a 
PMS, the CMYK equivalents, as specified below 
the swatch, should be used. 

In certain applications, such as for exhibitions, 
colors outside of the NOMA palette may be  
used for components other than the Logo and 
Signature. These “outside” colors should be 
vibrant and complementary to the NOMA palette. 

If the NOMA Logo or Signature is used in 
proximity to, or on, these non-NOMA identity 
colors, then the NOMA Logo and/or Signature 
should ONLY be used in black, white, or  
gray. The NOMA Logo or Signature should never 
be rendered in a non-identity color.

For web and other screen applications, the logo 
should be rendered with an RGB value or the 
equivalent HEX number. Please note that due to 
inherent differences in the calibration of different 
monitors, these may need to be altered slightly. 
RGB values and HEX numbers seen here should 
be used as references only.

Pantone	 420C
CMYK	 3.4.7.13
RGB	 199.201.199
HEX	 #C7C9C7

Pantone	 421	C
CMYK	 13.8.11.26
RGB	 178.180.178
HEX	 #B2B4B2

Pantone	 422	C
CMYK	 19.12.13.24
RGB	 158.162.162
HEX	 #9EA2A2

Pantone	 423	C
CMYK	 22.14.18.45
RGB	 137.141.141
HEX	 #898D8D

Pantone	 424	C
CMYK	 30.20.19.58
RGB	 112.115.114
HEX	 #707372

Pantone	 425	C
CMYK	 48.29.26.76
RGB	 84.88.90
HEX	 #54585A

Pantone	 426	C
CMYK	 94.77.53.94
RGB	 37.40.42
HEX	 #9EA2A2

420 c 421 c 422 c 423 c

424 c 425 c 426 c
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Palette, Secondary

A broad spectrum of colors are provided as the 
secondary palette for NOMA communications. 
These vibrant colors support the primary  
palette. These 5 PMS colors may be used at  
full 100% value or as tints. Additional colors  
can be considered for use on promotional 
communications materials if determined as 
necessary by the design consultant.

Pantone	 7636	C
CMYK	 0.100.45.12
RGB	 188.32.75
HEX	 #BC204B

Pantone	 3015	C
CMYK	 100.35.3.21
RGB	 0.98.155
HEX	 #00629B

Pantone	 124	C
CMYK	 0.30.100.0
RGB	 234.170.0
HEX	 #EAAA00

Pantone	 347	C
CMYK	 93.0.100.0
RGB	 0.154.68
HEX	 #009A44

Pantone	 Warm	Gray	6	C
CMYK	 14.19.21.39
RGB	 165.156.148
HEX	 #A59C94

7636 c 3015 c 124 c 347 c warm gray 
6 c
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Palette, Extended

The extended palette is provided as an  
extension of the Secondary Palette. The  
extended palette consists of 10 PMS colors in 
both lighter and darker shades of the  
Secondary Palette. The colors can be used to 
enhance the richness of color in an application,  
or soften the tone. Together with the Primary  
and Secondary palettes, the extended palette 
provides a well-rounded series of colors  
for infinite combinations and expressions.Pantone	 Strong	Red	C

CMYK	 10.100.50.0	
RGB	 206.0.86
HEX	 #CE0056

Pantone	 2995	C
CMYK	 83.1.0.0
RGB	 0.169.224
HEX	 #00A9E0

Pantone	 128	C
CMYK	 0.7.75.0
RGB	 243.213.78
HEX	 #F3D54E

Pantone	 7479	C
CMYK	 56.0.58.0
RGB	 38.208.124
HEX	 #26D07C

Pantone	 Warm	Gray	2	C
CMYK	 6.7.10.11
RGB	 203.196.188
HEX	 #CBC4BC

strong 
red c

2995 c 128 c 7479 c warm gray  
2 c

Pantone	 221	C
CMYK	 9.100.26.38
RGB	 145.0.72
HEX	 #910048

Pantone	 541	C
CMYK	 100.58.9.46
RGB	 0.60.113
HEX	 #003C71

Pantone	 7407	C
CMYK	 6.36.79.12
RGB	 203.160.82
HEX	 #CBA052

Pantone	 349	C
CMYK	 90.12.95.40
RGB	 4.106.56
HEX	 #046A38

Pantone	 Warm	Gray	10	C
CMYK	 24.34.35.60
RGB	 121.110.101
HEX	 #796E65

221 c 541 c 7407 c 349 c warm gray 
10 c



identity standards      12new orleans museum of art

strong 
red c

221 c

2995 c

541 c

128 c

7407 c

7479 c

349 c

warm gray  
2 c

warm gray 
10 c

7636 c 3015 c 124 c 347 c warm gray 
6 c

420 c 421 c 422 c 423 c 424 c

425 c 426 c

Palette, Full Family

primary

secondary

extended
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One and Two-Color

The logo and signature can be reproduced in 
1-color or 2-colors. When using 1-color, the logo 
and signature (or lock-up of the two) should be 
reproduced as either 100% black, white, or any of 
the grays from the primary color palette (see p.9). 
Choose between the same palette of colors for 
the 2-color logo, always ensuring that the color 
applied to the ornament is lighter than the color 
applied to the acronym, NOMA. Choose a color 
based on the appropriate amount of contrast 
needed in the design.

In 1-color contexts, the ornamentations within 
the letterforms should always knock-out to reveal 
the background, color or image.

1-color (pantone 424C*)

*  The logo and signature can be rendered in any 
of the colors from the primary palette. choose 
lighter or darker grays based on need. in 2-color 
expressions of the logo, the ornament should 
always be lighter than the type.

2-color (ornament: 421C, type: 424C*)
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Backgrounds

The Logo, Signature, or full Lock-up can knock-
out to white when the background is a solid color 
or the background is a 4-color image. In the 
later the photograph must be dark enough (+40% 
value) to hold the white. Please see page 18 for 
more information on 4-color images.

Knock-out of solid color

Knock-out of 4-color process (CMYK)
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logo 

lock-up 

small scale logo

small scale lock-up

signature

Minimum Size: 2 in.

Minimum Size: 2 in.

Minimum Size: 1 in.

Minimum Size: 1 in.

Minimum Size: 1 in.

Minimum Scale

To ensure proper detail and legibility, the  
graphic identity elements should not be used  
in sizes smaller than those shown here. 

The Logo should not be used smaller than 2 
inches in width. For small scale applications 
(where a logo smaller than 2 inches is needed), 
use the small scale logo where the pattern  
in the letterforms is removed. The small scale 
logo should not be used smaller than 1 inch 
in width. The Signature should never be used 
smaller than 1 inch in width. 
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Preferred Clearspace

The area around the logo should always have  
a generous clearspace so that logo  
and/or lock-up are not crowded or constrained  
by external elements. The diagrams here  
show the minimum amount of space that should 
surround the marks. 

These preferred clearspace rules should be  
used for all NOMA communications. Whenever  
possible, maintain 1 “X” (where X = height  
of the logo) between the identity and any accom-
panying element. 

Clearspace rules should always be provided to 
outside vendors and designers who are working 
with the identity files.

Note: Interpretive graphics (such as banners, labels 
and tombstones) should not be bound to the same 
clear space rules. When design liberties are taken, 
such instances must be reviewed with the NOMA 
graphics department for approval.

preferred clearspace 
X = the height of the Wordmark

X

X

X X

X

X

X

X X

X
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Kids Icon

A youthful version of the NOMA symbol has been  
developed as an icon to represent events targeted 
towards a younger audience at the museum. The 
Kids Icon should be used as an independent 
graphic on all communications targeted towards 
children and families. 

Minimum Size: 1 in.

Pantone	 128	C
CMYK	 0.7.75.0
RGB	 243.213.78
HEX	 #F3D54E

128 c

Pantone	 221	C
CMYK	 9.100.26.38
RGB	 145.0.72
HEX	 #910048

221 c

kids icon small scale

kids colors
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Identity and Photography

The NOMA identity may be positioned on 
photography. The examples to the left show 
legibility issues to consider and avoid when 
applying the logo to a photograph. 

The identity must be placed in a quiet area  
of the photograph that does not compete with or 
obscure the mark.

The identity should only be used as either black  
or its reverse (white) on photography. Sufficient 
contrast must exist between the identity and 
photography. The white identity should be used 
on middle to dark value photographs. The  
black identity should be used on light to middle 
value photographs.     
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Alternative Techniques

When appropriate and affordable the NOMA 
Logo can be reproduced using special printing 
techniques to enhance the appearance. 
Recommended techniques include a blind 
emboss, and 2-color foil stamping to enhance 
the materiality of the mark. These techniques are 
employed on the pocket folders and stationery, 
respectively, and should be considered  
for other significant print pieces like media kits, 
and invitations.

Note: When using foil for the Logo the  
two colors should be Gloss Pigment Foil E6033, 
over Crown Foil 9200.

blind emboss (simulation)

2-color foil stamp (simulation)
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Integrity of the Mark

The Logo, Signature, and Lock-ups are the official 
marks of NOMA and should be used with the 
utmost consistency and integrity. These marks  
should never be tweaked, manipulated, used  
at sizes below minimum allowances, rendered in 
colors other than brand colors, etc. 

Only use the supplied logo file.

Do not fill the forms of the logo with pattern, 
texture, or photographic imagery.

Do not stretch or manipulate the logo.

Never add a box or a shape to the logo.

Do not create new lock-ups.

Do not outline the logo.

Do not scale the identity below the 
minimum allowable size.

Never set the lock-up in a 
“non-identity” color

Never rotate the logo. 
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Our mission  is to inspire the love of art; to collect, preserve, 

exhibit and present excellence in the visual arts; to educate, 

challenge and engage a diverse public. The guiding vision 

of  NOMA is to advance its position as a premier national 

visual arts Museum vital to the cultural and 

educational life of our city, state and region.

sentinel, light

sentinel, book

sentinel, medium

sentinel, semibold

benton sans, bold

sentinel, black

Primary Typeface

Sentinel is the dominant “display” and “brand” 
typeface for NOMA. As such, Sentinel should be 
the default font for all projects such as 
magazines, brochures, posters, postcards, 
invitations, programs, institutional forms, and 
other institutional collateral. Sentinel should 
also be used in signage and electronic media. 

Sentinel is intended to function as the distinct 
brand voice of NOMA. It should be used in all 
contexts where a serif typeface is appropriate 
or where the branding identity is the primary 
aspect of the communication. 

The Sentinel type family includes 6 weights. Each 
weight has a Roman and Italic version. 

Because Sentinel is an extensive family it can be 
employed as display and body copy, both large 
and small scales.

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

ÀÁÂÃÄÅÆÇÈÉÊËÌÍÎÏÐÑÒÓÔÕÖØÙÚÛÜÝŠŸŽ

àáâãäåæçèéêëìíîïðñòóôõöøùúûüýÿšž

0123456789 %/!"#$%&'()*+,-./:;<=>?@_`{|}~¡¢£¤ 

¥§¨ª«¬¯°±´µ¶·¸ˆˇ˘˙˚˛˜˝–—‘’‚“”„•…©π‰®‹›€−™◊

sentinel
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Supporting Typeface

The sans-serif typeface, Benton Sans, can 
be used to support Sentinel when necessary. 
Benton should be considered for use in 
captions, running headers/footers, subheads, 
and sidebars. 

A general usage guideline to follow: Benton  
Sans is used when needed to provide texture 
and improve hierarchy, but does not play a  
role in the brand voice.

The Benton Sans type family includes 8 weights. 
Each weight has a Roman and Italic version. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopqrstuvwxyz

ÀÁÂÃÄÅÆÇÈÉÊËÌÍÎÏÐÑÒÓÔÕÖØÙÚÛÜÝŠŸŽ

àáâãäåæçèéêëìíîïðñòóôõöøùúûüýÿšž

0123456789 ‰‹›⁄!”#$%&’()*+˜˝π©®?¿@ 

ˆˇ˘˙˚ƒþıŁœÞß˛.[\]_-`{|}¡¢£¥§¨‘’‚“”„•…

,/:;<=>ª«¯°±²³´–—µ¶·¸¹º»¼½¾

benton

We consistently strive for excellence in all that we do.  

Quality in art is our fundamental objective. We endeavor  

to reach the largest and most diverse audience to enjoy 

and appreciate the benefits and treasures of the Museum. 

We seek to promote the visual arts through innovative 

educational programs and learning experiences to 

ensure broad participation from audiences.

Benton	Sans	Light

Benton	Sans	Thin

Benton	Sans	Book

Benton	Sans	Regular

Benton	Sans	Medium

Benton	Sans	Bold

Benton	Sans	Black
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Typography Use

primary
sub-head

primary
sub-head

18 Arts Quarterly  New Orleans Museum of Art

VISIT

CA F É  NOM A 

P R E S E N TS  A RT  YOU

CA N  EAT  SU M M E R 

C OOK I NG  S E R I E S

Café NOMA presents “Art You Can 
Eat,” a twelve-week summer series 
featuring the artful culinary creations 
of Ralph Brennan Restaurant Group 
chefs and special guests. Chefs from Café 
NOMA, Ralph’s on the Park, Red 
Fish Grill, café b, and Heritage Grill 
will lead an interactive, educational, 
and delicious cooking event celebrating 
NOMA exhibitions and the culinary 
arts of New Orleans.  

Attendees of “Art You Can Eat” will 
discover the tips and tricks behind 
classic and contemporary cooking and 
presentation, with special emphasis 
on professional techniques made easy.

The events on July 13, and August 3, 
10 and 24, will feature Leah Chase, 
the queen of New Orleans cuisine and 
star of the current exhibition Leah 
Chase: Paintings by Gustave Blache III.

July 6

CHIP FLANAGAN
Executive Chef of Ralph’s on the Park

Summer Grilling and Chilling
Gourmet rubs, sauces 
and accompaniments for the 
ultimate July BBQ

July 13

CHRIS MONTERO
WITH LEAH CHASE
Executive Chef of café B, and Chef/Owner 
of Dooky Chase Restaurant

Do it Yourself Creole Cream Cheese, 
Mozzarella and Ricotta
ART-isan cheese traditions and tasting 
with special guest Leah Chase 

July 20 

HALEY BITTERMANN
Executive Chef of Ralph Brennan 
Restaurant Group

The crossroad of Art, Science and New 
Orleans Cuisine 
Do-it-yourself molecular gastronomy 
meets bananas foster and other 
New Orleans classics

July 27

BRETT GAUTHIER
Executive Pastry Chef of Ralph Brennan 
Restaurant Group

Offbeat Sweet and Savory Desserts
Overlooked ingredients transformed into 
fabulous desserts 

August 3 

MICHAEL GOTTLIEB
WITH LEAH CHASE
Executive Chef at Red Fish Grill and 
Chef/Owner of Dooky Chase Restaurant 

 “Zecrets Z’herbes”
The art of roux-making and other 
gumbo tales

August 10

HALEY BITTERMANN
WITH LEAH CHASE
Executive Chef of Ralph Brennan 
Restaurant Group, and Chef/Owner 
of Dooky Chase Restaurant

The Soul of New Orleans
Mac & cheese and other family-friendly 
comfort foods 

August 17 

THOMAS REGISTER
Beverage Specialist at Ralph Brennan 
Restaurant Group

Muddling and Mixing; The art of the cocktail
Enhance cocktails with infusions 
and garden fresh fruits and vegetables

August 24

STEVEN MARSELLA
WITH LEAH CHASE
Executive Chef of Heritage Grill, and 
Chef/Owner of Dooky Chase Restaurant 

Take a Walk on the Lite Side...
Creole classics undergo an extreme 
makeover…will you miss the butter?

Café NOMA, Art You Can Eat
Friday Nights, 7 p.m.
Free with museum admission; RSVP Requested (cafenoma-artyoucaneat.eventbrite.com)

Above (clockwise from left) Chris Montero, Michael 
Gottlieb, Haley Bitterman, and Steven Marsella

Top  Cafe NOMA.

Right  As You Like It, performed by the NOLA 
Project in the Besthoff Sculpture Garden
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The Sydney and Walda Besthoff 
Sculpture Garden has taken on a new 
role recently as a stage for film 
screenings and dramatic productions. 

NOMA’s collaboration with the New 
Orleans Film Society has resulted in 
screenings of classic movies such as Willy 
Wonka and the Chocolate Factory, 
Breakfast at Tiffany’s, and The Wizard of 
Oz. “Movies in the Garden has been an 
outstanding success,” said Brad Caldwell, 
NOMA’s Public Events Manager. “Having 
over 2,100 guests attend the spring 
screenings has really inspired us to keep 
exploring the Garden’s possibilities, and 

to keep scheduling exciting programs for 
the community.” Caldwell noted that 
a fall fi lm series is currently in the works.  

This past May, NOMA and the NOLA 
Project presented their fi fth collabor-
ation together in the Sculpture Garden. 
The NOLA Project performed As 
You Like It, which is widely regarded as 
Shakespeare’s smartest comedy.

“At a time when many New Orleans 
theatre venues are in transition, we 
are proud to see NOMA and our Sculpture 
Garden as a new setting for plays,” said 
NOMA Director Susan M. Taylor. “The 
NOLA Project is becoming known for 

SUC C E S S  OF  S P R I NG  P R O GR A M S 

E NSU R E S  F U T U R E  C OL L A B OR AT IONS

these site-specific Shakespeare 
performances in our Great Hall and 
Sculpture Garden and it’s thrilling 
to see these locations become an integral 
part of their plays.”

A Midsummer Night’s Dream, the 
last collaborative project between NOMA 
and the NOLA Project in the Sculpture 
Garden earned five nominations from 
the Big Easy Awards, including Best 
Comedy of 2011. 

Please visit www.noma.org for more information 
regarding NOMA’s collaborations and productions.
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supporting
section header
benton sans cond
9.5 pt

primary
running footer: sentinel, 8 pt / 9 pt

supporting
photo credit, benton sans, 4 pt

primary
folio: sentinel light, 9 pt

primary
sub-head
sentinel bold:
13 pt / 16 pt

primary
body copy
sentinel book:  
9 pt /12.5 pt

mix
sidebar
sentinel and
benton sans:  
various sizes

supporting
captions
benton sans:  
6.5 pt /8.5 pt
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Stationery

The following pages showcase the official stationery system for NOMA.  
To ensure consistency, the original stationery files should be used  
when printing.
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New Orleans Museum of Art     City Park, 1 Collins  Diboll Circle, PO Box 19123   New Orleans, LA  70179    tel  504.658.4100     www.noma.org

December 1, 2012

Mr. Abbott Miller
Pentagram Design Inc.
204 Fifth Avenue
New York, NY 10010

Dear Abbott:

Thank you for taking the time to visit us recently. As exeriae quis comniendam hillia nonsenia quame latiis 
velici saeperion cuptae re ex excepel escipsum quuntibus asi dolestia in cus qui doloribusae sanduciis aut 
vitaeptae voloribus mod ut alit, ipsandu sandae. Nis volorio blam qui re volorrumquia volent doluptatiate 
eumqui andeles tibus, solupicat et velitatum, serist alit erum que natatae.

Nos eium ad ut facerci qui digentiorit occusanda aborenimi, eatectaquam id quisqui de non re 
plitatecamagnien dendanime et apis ex etur aut veniasinctum re dipsunt deliquas acea dios moluptas sum 
is sitati beatus, velectur aut odi blandunt. Nequisitiam, sinimusae pre et atestoreicat eatur, qui officitatem 
eumqui andeles tibus, solupicat et velitatum, serist alit erum que natatae. Ur aut autas sit, omnis accupta 
que es es aboreped ullaccus 

Vestibulum sit amet velit faucibus tortor pellentesque pharetra. Aenean id lorem tortor, et dignissim dusdti 
mauris. Aliquam porta pharetra elementum. Ut porttitor massa pellentesque nulla volutpat quis porttitor 
purus porttitor. Donec id ligula eu enim fermentum tempus. Nullam malesuada lobortis sapien sit amet  
equsti vu kust feugiat. Mauris mattis ornare posuere. Nulla quis justo in ante sollicitudin porta. Cras purus 
arcu, pretiu quis volutpat eu, dictum et nunc. Donec sed laoreet tellus. Cras mattis dui in eros fringilla  
mitti  pretium. Null adipiscing, magna vel fermentum ultricies, felis ligula vulputate dui, vel porttitor du 
quam du lorem sit amet plitatecamagnien dendanime et apis ex etur aut veniasinctum.

We look forward to our continuing partnership with you.

Sincerely,

Susan M. Taylor
Director
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2.25 in
Size
U.S. Letter (8.5 × 11 in.)

Typography
Body Copy: Times New Roman  
10 pt with 14 pt leading  
(when using a personal computer  
for business correspondence)

Colors/Technique 
Preferred Technique: Foil is preferred for 
the NOMA logo (Gloss pigment E6033,  
over Crown 9200) with the address line in 
PMS 424 U
Alternate Technique: If foil is not possible, 
offset print the letterhead in PMS 421 U 
(interior of logo) and 425 U (exterior of logo) 
and PMS 424 U (address line)

Recommended Paper Stock 
Classic Crest, 
Solar white smooth, 28# writing
(No watermark)

Specs based on files created in Adobe 
InDesign. To ensure consistency the original 
stationery files should be used when making 
changes or reprinting.

(Note: not shown at actual size)

Stationery  
Letterhead
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New Orleans Museum of Art     City Park, 1 Collins  Diboll Circle, PO Box 19123   New Orleans, LA  70179

.85 in

.65 in

.7 in

2 in

Mr. Abbott Miller
Pentagram Design
204 Fifth Avenue
New York, NY 10010

5 in

Size
#10, (4.125 × 9.5 in.) 

Typography
Mailing Address: Times New Roman  
10 pt with 14 pt leading  
(when using a personal computer  
for business correspondence)

Colors/Technique 
Preferred Technique: Foil is preferred for the 
NOMA logo (Gloss pigment E6033,  
over Crown 9200) with the address line in 
PMS 424 U
Alternate Technique: If foil is not possible, 
offset print the envelope in PMS 421 U 
(interior of logo) and 425 U (exterior of logo) 
and PMS 424 U (address line)

Recommended Paper Stock 
Classic Crest, 
Solar white smooth, 28# writing
(Square flap)

Specs based on files created in Adobe 
InDesign. To ensure consistency the original 
stationery files should be used when making 
changes or reprinting.

(Note: not shown at actual size)

Stationery 
Envelope



identity standards      27new orleans museum of art

New Orleans Museum of Art
City Park, 1 Collins  Diboll Circle, PO Box 19123   
New Orleans, LA  70179   
fax  504.658.4199

www.noma.org

Allison Reid  
Director of Department of Interpretation 
and Audience Engagement
tel  504.658.4159    email  areid@noma.org      

Size 
3.5 × 2 in.

Colors 
Offset print the business card in PMS 421 U 
(interior of logo) and 425 U (exterior of logo) 
and PMS 424 U (everything else)

Recommended Paper Stock 
Classic Crest, 
Solar white smooth, 110#Cover

Specs based on files created in Adobe 
InDesign. To ensure consistency the original 
stationery files should be used when making 
changes or reprinting.

(Note: shown at actual size)

front

back

Stationery 
Business Card
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New Orleans Museum of Art     

City Park, 1 Collins  Diboll Circle, PO Box 19123   New Orleans, LA  70179    tel  504.658.4100     www.noma.org

Size 
10 × 7 in., narrowfold to 5 x 7”

Colors/Technique 
Blind emboss “NOMA” (same size die as 
pocket folder)
Offset, Ink: for address line only:
PMS 424 U

Recommended Paper Stock 
Classic Crest, 
Solar white smooth, 110#Cover

Specs based on files created in Adobe 
InDesign. To ensure consistency the original 
stationery files should be used when making 
changes or reprinting.

(Note: not shown at actual size)

front

back

Stationery 
Notecard
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Size 
A7, 5.25 x 7.25”

Colors/Technique 
Preferred Techinique: Foil is preferred for 
the NOMA logo (Gloss pigment E6033,  
over Crown 9200) with the address line in 
PMS 424 U
Alternate Techinique: If foil is not possible, 
offset print the envelope in PMS 421 U 
(interior of logo) and 425 U (exterior of logo) 
and PMS 424 U (address line)

Recommended Paper Stock 
Classic Crest, 
Solar white smooth, 28# writing
(Square flap)

Specs based on files created in Adobe 
InDesign. To ensure consistency the original 
stationery files should be used when making 
changes or reprinting.

(Note: not shown at actual size)

Stationery 
Notecard Envelope

New Orleans Museum of Art     City Park, 1 Collins  Diboll Circle, PO Box 19123   New Orleans, LA  70179
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Applications

The following pages demonstrate applications of the NOMA  
visual identity. These applications are provided as an indication  
of design intent.
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Pocket Folder

cover

interior

noma on cover should be blind 
embossed

(blind embossed)

New Orleans Museum of Art
City Park, 1 Collins  Diboll Circle, PO Box 19123   
New Orleans, LA  70179   
fax  504.658.4199

www.noma.org

Pamela Buckman  
Sculpture Garden Manager 
tel  504.658.4153    cell  504.481.9433   
email  pbuckman@noma.org

New Orleans Museum of Art     City Park, 1 Collins  Diboll Circle, PO Box 19123   New Orleans, LA  70179    tel  504.658.4100     www.noma.org

December 1, 2012

Mr. Abbott Miller
Pentragram Design Inc.
204 Fifth Avenue
New York, NY 10010

Dear Abbott:

Thank you for taking the time to visit us recently. As exeriae quis comniendam hillia nonsenia quame latiis 
velici saeperion cuptae re ex excepel escipsum quuntibus asi dolestia in cus qui doloribusae sanduciis aut 
vitaeptae voloribus mod ut alit, ipsandu sandae. Nis volorio blam qui re volorrumquia volent doluptatiate 
eumqui andeles tibus, solupicat et velitatum, serist alit erum que natatae.

Nos eium ad ut facerci qui digentiorit occusanda aborenimi, eatectaquam id quisqui de non re 
plitatecamagnien dendanime et apis ex etur aut veniasinctum re dipsunt deliquas acea dios moluptas sum 
is sitati beatus, velectur aut odi blandunt. Nequisitiam, sinimusae pre et atestoreicat eatur, qui officitatem 
eumqui andeles tibus, solupicat et velitatum, serist alit erum que natatae. Ur aut autas sit, omnis accupta 
que es es aboreped ullaccus 

Vestibulum sit amet velit faucibus tortor pellentesque pharetra. Aenean id lorem tortor, et dignissim dusdti 
mauris. Aliquam porta pharetra elementum. Ut porttitor massa pellentesque nulla volutpat quis porttitor
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1. Select Your Tour Topic
School visits at NOMA are categorized by subject and introduce students to a variety of 
highlights from NOMA’s permanent collection of 40,000 objects. You can customize the 
experience for your class. Choose from a selection of tours that approach art from a visual 
art, language arts, or social studies perspective, or select our featured temporary exhibition.

2. Select either Guided or Self-Guided Visits

Guided Visits
Spark your students’ imaginations with a guided visit to NOMA. Knowledgeable docents 
engage students in grade-appropriate discussions, encouraging creative and critical thinking 
while addressing a variety of learning styles. Tours are interactive and conversational, and 
are aligned with state and national educational standards and benchmarks in the visual arts, 
language arts and social studies. 

Self-Guided Visits
Self-guided visits enable you to design and lead your own school visit to NOMA. Art, 
language arts, history, science and math can be explored using NOMA’s extensive permanent 
collection, compelling temporary exhibitions, and outdoor Sculpture Garden. Use the 
Teacher’s Guide to the Collection to fi nd information on many works of art, maps of the 
museum, and suggestions for gallery discussions and activities during your visit. The 
Teacher’s Guide to the Collection is free to any teacher planning a visit to NOMA.

3. Make Your Reservation
School group visits to NOMA are available Tuesday - Friday. Contact the Department of 
Interpretation & Audience Engagement at (504) 658-4128 to schedule your Guided or 
Self-guided visit. Please have the following information ready:

Group leader’s cell phone number

Group leader’s email address

School’s name, address, and phone number

Number of students

Grade level of students

Preferred date & time, alternate date & time

Tour topic

PLANNING YOUR SCHOOL VISIT
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Admission
Admission to NOMA is FREE for scheduled 
school groups, including students, teachers, 
and one adult per 10 students. 

Bus Reimbursement
Schools located in Orleans and Jefferson 
Parishes qualify for busing reimbursement, 
generously underwritten by the GPOA 
Foundation. Visit www.noma.org/learn for 
your bus reimbursement form. 

Contact Us
Department of Interpretation 
& Audience Engagement

New Orleans Museum of Art
1 Collins Diboll Circle 
City Park, New Orleans LA 70124 

P (504) 658-4128
F (504) 658-4199
education@noma.org
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SCHOOL PROGRAM 
CALENDAR OF EVENTS

2012 – 2013

>>

Size 
9 × 12 in.  
with 4 inch pockets and business card slits

Colors/Technique 
Blind emboss “NOMA” (same size die  
as notecard) 
Offset, Ink: 1/1   
PMS 422 U (signature on flap and back-cover 
address block)/PMS 422 U (interior flood)

Recommended Paper Stock 
Neenah, Oxford 
Stone White, 100# Cover

Specs based on files created in Adobe 
InDesign. To ensure consistency the  
original files should be used when making 
changes or reprinting.

(Note: not shown at actual size)
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Arts Quarterly, Cover

Arts Quarterly   New Orleans Museum of Art Summer 2012

Recommended Paper Stock 
Please use a silk, coated paper (equivalent to 
a McCoy Silk) when possible.

Specs based on files created in Adobe 
InDesign. To ensure consistency the  
original files should be used when making 
changes or reprinting.

(Note: not shown at actual size)

(shown at 60% of actual size)
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(shown at 25% of actual size)

Arts Quarterly, Interiors

2

  FEATURE

 14 Visiting Artists Find Local Sources of Inspiration

 “Inspired by New Orleans” programming series 
highlights the impact the Crescent City has on 
artists from around the globe.
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Abbott Miller, a partner at the inter-
national design consultancy Pentagram, 
has been working over the last several 
months to create a new graphic identity 
for the museum, working with NOMA’s 
director Susan M. Taylor and other 
museum staff. The new design of Arts 
Quarterly is just one component of 
this identity; look for the ways in which 
NOMA will utilize its new identity in 
the coming months.  

Miller and his team have designed 
numerous books, identities, and exhibitions, 
mostly focusing on the visual and per- 
forming arts, Miller is also the author of 
several books on design.  

Miller has collaborated with a number 
of contemporary artists, such as Matthew 
Barney, William Kentridge, and Yoko 
Ono, and has created identities for many 
museums including the Art Institute of 
Chicago, The Indianapolis Museum of Art, 
and The Whitney Museum of American 
Art. He has also designed inventive 
exhibitions for a number of museums, and 
is known for his work in environmental 
graphics for buildings designed by pro-
minent architects including Morphosis, 
Renzo Piano and Tod Williams and Billie 
Tsien. Miller’s comprehensive identity, 
communications, and environmental 
graphics for the Barnes Foundation’s new 
home in Philadelphia debuted with the 
opening of the building in May. 

Obviously, NOMA isn’t the fi rst 
museum you’ve created a graphic 
identity for. When designing a new 
identity, what is your brainstorming 
process? Where do you begin?  

AM It begins as a research project: 
I am always interested in linking the 
graphic identity with the historical, 
geographical, and architectural context 
of the institution. Our research and 
interview process provides some of that, 
as well as deriving a sense of what the 
place feels like and people’s perceptions 
of the museum, both inside and out.   

What were some of your impressions 
of New Orleans, and how did the 
city inform the design process for you? 

More than any other project, the special 
character of this city played a huge role. 
I spent time understanding the visual 
signals of New Orleans and really fell in 
love with the city, especially the way it 
regards its own past and traditions, and all 
of the things that make it so unbelievably 
rich. It is a place unto itself: you don’t say, 
“New Orleans reminds me of…” because 
it is so distinctly its own thing.   

Some people might interpret this 
project as simply creating a new logo. 
As this issue of Arts Quarterly shows, 
it is a complex, multilayered project. Can 
you briefl y explain to our readers what 
a graphic identity includes? 

A graphic identity provides a visual frame- 
work for how publications, the website, 
signage, and even more minor things like 
packaging are designed. It’s like you are 
establishing a language and an approach, 
but it’s a living organism because people 
have to work inside of it and do things in 
the spirit of the original proposals. 
That is why one of the end-products of 
our work are specifi c elements like the 
redesign of Arts Quarterly, but also a kind 
of playbook that establishes typefaces, 
colors, and recommendations. So we will 
create a number of specifi c elements, 
but in a year the program has to keep 
being implemented.   

An Interview 
with Abbott Miller

Why do you think it’s important for 
NOMA to have a graphic identity? 
What is the inspiration behind the 
logo’s design?  

I think Susan’s priority with this new 
graphic identity was to give the “NOMA” 
acronym a specifi c visual character and 
encourage people who use it colloquially 
to see that the museum wants to be 
called “NOMA.” To make that happen you 
have to give people a visual hook to hang 
the phrase on. That was the strategy: to 
give a visual signifi er to support the verbal 
habit, which in turn gives outsiders 
permission to call it NOMA too. The second 
part was to connect the visual identity to 
the extraordinary building that is its home, 
which has such a strong connection to a 
moment of New Orleans history. The forms 
within the lettering are derived from the 
ornamental motifs, visual character, and 
palette of the Delgado building. We con- 
ducted a wide range of studies for how to 
capture the spirit of the building in a way 
that was still modern and bold. 

What were your goals for redesigning 
the Arts Quarterly? Why did you 
and Susan choose to use the magazine 
as a way to introduce the new identity 
to the public? 

The Arts Quarterly project uses the 
language of the new identity — the same 
fonts and thinking about scale and 
color — to create a more easily navigated 
editorial structure, and to emphasize the 
beauty of the imagery. The calendar in 
particular has been simplifi ed so it’s less 
overwhelming to fi nd events. I think 
AQ, like other aspects of what we are doing 
such as the packaging and the merchan-
dise, are trying to create fewer, stronger, 
clearer and more memorable visual 
impressions. It’s like creating a more 
dramatic stage for what the museum 
does by stripping away things that don’t 
contribute to the story.   

We are looking forward to seeing more 
of this work as it starts to infl uence 
different parts of the visitor experience!

S E TTING  TH E  S TAG E
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Ralston Crawford and Jazz
by The Sheldon Art Galleries, St. Louis
Published by the Sheldon Art Galleries and 
Virginia Publishing, St. Louis, 2011; 8.5 x 11 in., 
164 pp. $24.95

Through nearly 150 photographs, paintings, 
prints, drawings and fi lm stills, the vibrant 
world of post-World War II New Orleans is 
illuminated by artist Ralston Crawford. 

 “I don’t make sculpture, I speculate in 
form.” —Tony Smith. In honor of the 
noted American sculptor Tony Smith’s 
(1912–1980) 100th birthday, NOMA 
will highlight the artist’s large-scale 
sculpture, Lipizzaner and its accom-
panying maquette. 

Considered a Minimalist, Smith 
captured the essence of forms without 
reducing them to static repetitive units. 
His irregular masses are locked at 
disjointed angles, full of kinetic potential. 
A mature work, Lipizzaner’s abstracted 
form conveys the dynamic energy of a 
trotting horse and refers to the famous 
dressage stallions of Austrian nobility. 
Although Smith usually painted his 
sculptures black or left them untreated, 

Lipizzaner is painted white to resemble 
the real horses. Smith conceived of 
the work during the mid 1970s, and was 
present at its dedication on May 15, 
1978. According to a 1978 letter from the 
artist, the sculpture “is unrelated to 
any previous work, [and] will be as new 
to me as to New Orleans.” Lipizzaner 
stands in front of the museum. 

In mid-September, the maquette 
(a small-scale model of cardboard and 
tape) for Lipizzaner will be on view in 
the Great Hall. To learn more about Tony 
Smith and Lipizzaner, take advantage 
of our cell phone audio tour. Simply dial 
504-799-0175, ext. 120# from your cell 
phone and follow the prompts.

EXHIBITIONS

L I PI Z Z AN E R

ON THE ROAD

AVAILABLE IN SHOP

Pablo Picasso
Bottle and Violin on a Table
Cut-and-pasted newspaper and charcoal 
on paper; New Orleans Museum of Art: 
The Murial Bultman Francis Collection, 86.275

CURRENTLY ON LOAN TO 

Museo Picasso, Barcelona, Spain

AS PART OF THE EXHIBITION

Economy: Picasso
May 24, 2012–September 2, 2012

Institutions from all over the world 
regularly seek out objects from NOMA’s 
permanent collection to include in their 
own exhibitions. 

Lipizzaner, 1976–78, Tony Smith, fabricated and 
painted steel, 9x7x9 feet; New Orleans Museum 
of Art: Gift of Mrs. P. Roussel Norman in memory 
of Mr. P. Roussel Norman, 78.145
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EXHIBITIONS

Individual photographs are powerful but 
open-ended messages. The photograph 
gives us a single moment, ripped from the 
relentless march of time and stripped 
of its narrative context. Without the before 
and after, this moment is re-staged as a 
timeless icon: no past, no future, only an 
eternal present. Throughout the history 
of photography, photographers have 
sought to overcome the limitations of the 
single photographic image by embedding 
it within series of sequential photographs. 
These sequences return the single image 
to a visible timeline and attempt to fi x its 
meaning within the context of others. 

This September, NOMA will present 
an exhibition that will examine the ways 
in which meaning, narrative, and time 
intersect in photographic sequences from 
the nineteenth century to the present. 
Professional photographers, clever 
amateurs, and artists alike have produced 
photographic sequences to address issues 
from the mundane to the profound. 
Some explore the principles of physics, 
capturing movements too quick for the 
human eye, while others were conceived 
of as works of art. Some are humorous 
examples of “trick” photography; others are 
serious meditations on life and death. 
In these works, time can be measured in 
fractions of a second or decades, and it 
can be created fi ctionally — for example 
spending an hour to fake a split second 
fi ght scene in a portrait studio — or 
recorded factually, as in Eadweard 

Muybridge’s famous motion studies of 
animals and people. 

In all of these examples, what is not 
shown is just as important as what is: the 
empty space between each picture becomes 
a threshold for thought as our minds 
naturally seek to fi ll in the void, blending 
these discrete moments into a seam-
less continuum of space and time. This 
exhibition will consider the concept 
of sequential photography broadly, includ-
ing multiple exposure images (sequential 
images made on the same negative), 
the role of sequencing in picture book 
production, and sequences that were 
conceived as such from the very beginning, 
as well as those that were gathered 
together after the fact. 

The constant assembling and 
re-shuffling of images has become an 
organizing principle in our lives, 
with image sequences that reach us with 
greater speed and frequency dictating 
the tenor and fl ow of the stories we tell. 
The works in this exhibition mirror 
this fragmented and multi-faceted nature 
of our increasingly visual culture. At 
the same time, they demonstrate that 
sequencing, fragmentation, and the 
manipulation of time have been central to 
photography from its origins to the present.

Photography, Sequence, and Time will be on 
view in the Templeman Galleries from 
September 7-December 2, 2012.

Russell Lord, Freeman Family Curator 
of Photographs

P HO T O GR A P H Y, 

S E QU E NC E ,  A N D  T I M E

 “The constant 
assembling 
and re-shuffl ing 
of images 
has become 
an organizing 
principle 
in our lives”

7www.noma.org

Left, above, and right 

Time Equals 36 Exposures, 1971;
 Lew Thomas; American, born 1932; 
Numbered 1 through 36 in pencil 
verso on each sheet; Gelatin silver 
prints; Courtesy of Ellen Johnson 
and Dr. Ronald Swartz

Untitled [Staged fi ght], circa 1890, 
Unidentifi ed photographer; Albumen 
prints, each 5 3/4 x 4 1/8 in. Museum 
purchase, General Acquisitions Fund, 
81.50.1 & 81.50.2

Animal Locomotion #744, circa 1887, 
Eadweard Muybridge. Collotype 
print, 9 13/16 x 12 9/16 in. Museum 
purchase, Women’s Volunteer 
Committee Fund, 73.218
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PARTICIPATE

CIRCLES

President’s Circle

Mr. and Mrs. John D. Bertuzzi 

Mr. and Mrs. Sydney J. Besthoff III

Mr. and Mrs. David F. Edwards

Dr. and Mrs. Ludovico Feoli

Mr. and Mrs. Stephen A. Hansel

Ms. Adrea D. Heebe and Mr. 
Dominick A. Russo Jr. 

Mrs. Paula L. Maher

Mr. and Mrs. Charles B. Mayer

Mrs. Robert Nims

Mrs. Charles S. Reily Jr.

Jolie and Robert Shelton

Mr. and Mrs. Stephen Sherrill 

Mrs. Patrick F. Taylor

Director’s Circle

Mrs. Jack R. Aron

The Booth-Bricker Fund

Mr. and Mrs. Daryl G. Byrd 

Mr. and Mrs. Thomas B. Coleman 

Mr. Leonard A. Davis

Mr. and Mrs. H. M. Favrot Jr. 

Mrs. Lawrence D. Garvey

Mrs. JoAnn Flom Greenberg

Mr. Jerry Heymann

Mr. and Mrs. Erik F. Johnsen

Ms. Kay McArdle

Mrs. Peter R. Monrose Jr.

Dr. Howard and Dr. Joy D. Osofsky

Mr. and Mrs. Robert J. Patrick

Mr. and Mrs. Benjamin M. Rosen

Ms. Debra B. Shriver 

Mr. and Mrs. Michael J. Siegel 

Mr. and Mrs. Bruce L. Soltis

Margaret B. and Joel J. Soniat 

Mrs. Harold H. Stream Jr. 

Dr. and Mrs. Richard L. Strub

Mr. and Mrs. Robert S. Taylor

Suzanne and Robert E. Thomas 

Patron’s Circle

Mrs. Adele L. Adatto

Dr. Ronald G. Amedee and 
Dr. Elisabeth H. Rareshide

Mr. and Mrs. Robert H. Boh

Mr. E. John Bullard III

Foundation and 
Government Support

$500,000 - $600,000

Patrick F. Taylor Foundation

Zemurray Foundation

$450,000

Helis Foundation

$300,000

Save America’s Treasures

$100,000

Collins C. Diboll Foundation

$50,000

Edward Wisner Donation

$20,000 - $49,999 

American Express Foundation

The Bertuzzi Family Foundation

Louisiana Division of the Arts

Luce Foundation

The Lupin Foundation

National Endowment of the Arts

The Selley Foundation

State of Louisiana Offi ce 
of the Lieutenant Governor 

The RosaMary Foundation

The Andy Warhol Foundation 
for the Visual Arts

$10,000 - $19,999

Libby Dufour Foundation

Goldring Family Foundation

GPOA Foundation

Eugenie and Joseph Jones 
Family Foundation

Ruby K. Worner Charitable Trust

Corporate and 
Individual Support

$20,000 - $49,999 

Richard C. Colton Jr.

IBERIABANK

International Well Testers Inc.

Liberty Bank and Trust

Peoples Health

Robert and Jolie Shelton

Whitney Bank

$10,000 - $19,999 

Chevron

DocuMart

Garden Study Club 
of New Orleans

Adrea D. Heebe

June and Bill McArdle

In-Kind Corporate Donations

$50,000 - $74,999 

Sheraton New Orleans Hotel

$20,000 - $49,000 

The Ralph Brennan 
Restaurant Group

Landis Construction

$5,000 - $9,999  

American Aquatic Gardens 

Soniat House Hotel

$1,000 - $4,999 

Kentwood Spring Water

Christie’s Fine Art Auctioneers

Dooky Chase’s Restaurant

Degas House

NOMA’s exhibitions and special programs are made 
possible through the generosity of our sponsors. If you 
would like additional information on sponsorship, 
please contact the museum’s Development Department 
at (504) 658-4107.

23www.noma.org

Mr. and Mrs. Mark Carey 

Dr. and Mrs. Isidore Cohn Jr.

Mrs. John J. Colomb Jr. 

Mr. and Mrs. Prescott N. Dunbar

Mr. and Mrs. Timothy Francis

Mr. and Mrs. James J. Frischhertz

Mr. and Mrs. Edward N. George

Mr. and Mrs. Frederick Heebe 

Ms. Allison Kendrick 

Mr. Henry M. Lambert and 
Mr. R. Carey Bond 

Mr. and Mrs. H. Merritt Lane III

Mr. Paul J. Leaman, Jr. 

Mr. and Mrs. Thomas B. Lemann 

Dr. Edward D. Levy, Jr.

Mr. and Mrs. J. Thomas Lewis

Dr. and Mrs. E. Ralph Lupin

Mr. and Mrs. Paul J. Masinter

Mr. and Mrs. R. King Milling

Mrs. Ellis Mintz

The James R. Moffett Family 
Foundation 

Mr. and Mrs. Michael D. Moffi tt

Robert and Myrtis Nims 
Foundation 

Dr. Andrew Orestano

Dr. and Mrs. James F. Pierce

Mr. and Mrs. James J. Reiss, Jr. 

Dr. and Mrs. Edward F. Renwick

Mr. and Mrs. R. Randolph 
Richmond Jr.

Mr. and Mrs. George Rodrigue

Mr. and Mrs. Brian A. Schneider

Mr. and Mrs. Edward Shearer

Mr. and Mrs. Mike Siegel

Mr. and Mrs. Lynes R. Sloss 

Ms. E. Alexandra Stafford and Mr. 
Raymond M. Rathle Jr. 

Mrs. Frederick M. Stafford

Mr. Stephen F. Stumpf Jr. 

Mr. Hollis C. Taggart 

Mr. and Mrs. James L. Taylor

Catherine Burns Tremaine

Mrs. Hendrik Willem van 
Voorthuysen    

Mrs. John N. Weinstock

Mrs. Dorothy R. Weisler 

Mrs. Henry H. Weldon

Mr. and Mrs. Douglas Brent Wood

On Friday, September 21, 2012, NOMA will 
usher in the fall social season with its 
annual LOVE in the Garden celebration. 
LOVE co-chairs Karen Gundlach and 
Margaret Jones invite you to join them 
and hundreds of other NOMA devotees 
for a pleasant and casual evening of 
dining and dancing in the verdant Besthoff 
Sculpture Garden. 

The celebration begins with a Patron 
Party at 7:00 p.m., followed by the 
Garden Party at 8:00 p.m. The popular event 
features cuisine from many of New 

Orleans’s superb restaurants and caterers, 
an open bar, and dancing to the music 
of some of New Orleans’s fi nest musicians. 
Attire for the event is garden party casual.  

 In keeping with recent tradition, 
this year’s LOVE in the Garden will honor 
fi ve of our city’s outstanding artists at a 
ceremony during the party.  

In the event of rain, the party will be 
held in the Great Hall inside the museum.  
To purchase tickets and/or reserve 
a table, visit www.noma.org or contact 
Kristen Jochem at (504) 658-4121. 

Save the Date
L OV E  I N  T  H E  GA R DE N

LOVE, Red Blue, 1966–97; Robert Indiana, American, 
born 1928; Aluminum and acrylic polyurethane 
enamel; Gift of the Sydney and Walda Besthoff 
Foundation, 2004.119
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Arts Quarterly, Calendar

Currently on View
What is a Photograph?
Through August 19, Templeman Galleries

Katie Holten: Drawn to the Edge (1)
Through September 9, the Great Hall

Leah Chase: Paintings by Gustave Blache III
Through September 9, Louisiana Galleries

Dario Robleto: The Prelives of the Blues

Through September 16, Frederick R. Weisman Galleries

Ralston Crawford and Jazz (2)

Through October 14, Ella West Freeman Galleries

2  Monday

Tai Chi/Chi Kung  6–7 p.m.

6  Friday

Where Y’Art?! 

MUSIC Pfi ster Sisters, 5:30–8:30 p.m.

ART ACTIVITY 5–8 p.m. 

MUSEUM SHOP FEATURED ARTIST
Rachael DePauw, Pottery Artist, 6–8 p.m.

FILM The Fantastic Flying Books of 
Mr. Morris Lessmore, 7 p.m.

FILM My Louisiana Love, 7:45 p.m. 

ART YOU CAN EAT Cooking Demo, 7–8 p.m.

7  Saturday

Yoga in the Sculpture Garden  8–9 a.m.

9  Monday

Tai Chi/Chi Kung  6–7 p.m.

13  Friday

Where Y’Art?!

MUSIC N.O. Opera Association, 
5:30–7:30 p.m.

ART ACTIVITY 5–8 p.m.

BOOK SIGNING with Gustave Blache III, 
6 p.m.

FILM ART:21: Romance, 6:30–7:30 p.m.

ART YOU CAN EAT Cooking Demo, 7–8 p.m.

FILM ART:21: Identity, 7:30–8:30 p.m.

14  Saturday

Yoga in the Sculpture Garden 
8–9 a.m. 

StoryQuest  11 a.m.

16  Monday

Tai Chi/Chi Kung   6–7 p.m. 

18  Wednesday

Book Club
Discussion Group, 11:30 a.m.–1 p.m.

20  Friday

Where Y’Art?!

MUSIC Scott Sibley Outfi t, 5:30–8:30 p.m.

ART ACTIVITY 5–8 p.m.

FILM WYES: N.O. in the 50s, 7 p.m.

ART YOU CAN EAT Cooking Demo, 
7–8 p.m.

FILM WYES: The Nightlife That Was, 
8 p.m.

21  Saturday

Yoga in the Sculpture Garden 
8–9 a.m.

23  Monday

Tai Chi/Chi Kung  6–7 p.m.

27 Friday

Book Club
Van Gogh Pot Luck, 11:30 a.m.–1 p.m.

Where Y’Art?!

MUSIC Red Hot Brass Band, 
5:30–8:30 p.m.

ART ACTIVITY with YAYA, 5–8 p.m.

FILM ART:21: Boundaries, 6:30 p.m.

ART YOU CAN EAT Cooking Demo, 
7–8 p.m.

FILM ART:21: Change, 7:30 p.m.

28 Saturday

Pilates in the Sculpture Garden 
8–9 a.m.

StoryQuest  11 a.m.

30 Monday

Tai Chi/Chi Kung  6–7 p.m.

July 2012

3  Friday

Where Y’Art?!

MUSIC Scott Sanders, 5:30–8:30 p.m.

ART ACTIVITY 5–8 p.m. 

MUSEUM SHOP FEATURED ARTIST 
Heather Mattingly, 6–8 p.m.

FILM WYES: N.O. Food Memories, 7 p.m.

ART YOU CAN EAT Cooking Demo, 7–8 p.m.

FILM WYES: Growing Up in New Orleans, 
8 p.m.  

4  Saturday

Yoga in the Sculpture Garden 
8–9 a.m.

6  Monday

Tai Chi/Chi Kung  6–7 p.m.

10  Friday

Where Y’Art?!

MUSIC Sasha Masakowski, 
5:30–8:30 p.m.

ART ACTIVITY 5–8 p.m.

FILM WYES: N.O. in the 50s, 7 p.m.

ART YOU CAN EAT Cooking Demo, 7–8 p.m.

FILM WYES: The Nightlife That Was, 
8 p.m.

11 Saturday

Yoga in the Sculpture Garden 
8–9 a.m.

StoryQuest  11 a.m.

13  Monday

Tai Chi/Chi Kung  6–7 p.m.

17  Friday

Where Y’Art?!

MUSIC Rex Gregory, 5:30–8:30 p.m.

ART ACTIVITY 5–8 p.m. 

GALLERY TALK What Is A Photograph? 
Russell Lord, 6 p.m. 

ART YOU CAN EAT Cooking Demo, 7–8 p.m.

18  Saturday

Yoga in the Sculpture Garden
8–9 a.m.

20  Monday

Tai Chi/Chi Kung  6–7 p.m.

23  Thursday

Book Club
Discussion Group, 11:30 a.m.–1 p.m.

24  Friday

Where Y’Art?!

MUSIC Phil DeGruy, 5:30–8:30 p.m.

ART ACTIVITY with YAYA, 5–8 p.m.

GALLERY TALK AND BOOK SIGNING 
Carol Allen, author of Leah Chase: 
Listen, I Say Like This, 6 p.m.  

FILM We Live To Eat, 6:30 p.m.

FILM WYES: Growing Up in N.O., 7 p.m.

ART YOU CAN EAT Cooking Demo, 7–8 p.m.

25  Saturday

Pilates in the Sculpture Garden 
8–9 a.m.

StoryQuest  11 a.m.

27  Monday

Tai Chi/Chi Kung  6–7 p.m.

31  Friday

Where Y’Art?!

5–9 p.m.

ART YOU CAN EAT Cooking Demo
7–8 p.m.

August 2012

1  Saturday

Yoga in the Sculpture Garden 
8–9 a.m.

3  Monday

Tai Chi/Chi Kung  6–7 p.m.

7 Friday

Where Y’Art?!

MOVIES IN THE GARDEN

MUSIC John Doheny, 5–7 p.m. 

ART ACTIVITY with Young Audiences, 
5–7 p.m.

FILM The Princess and the Frog, sundown

8  Saturday

Yoga in the Sculpture Garden 
8–9 a.m.

StoryQuest  11 a.m.

Studio KIDS  12–2 p.m., 2:30–4:30 p.m.

10  Monday

Tai Chi/Chi Kung  6–7 p.m.

14  Friday

Book Club 
Discussion Group, 11:30 a.m.–1 p.m.

Where Y’Art?!

MUSIC Greg DiLeo, 5:30–8:30 p.m.

ART ACTIVITY, 5–8 p.m.

GALLERY TALK, The Prelives of the Blues, 
Miranda Lash, 6 p.m.

FILM ART:21: Protest, 7 p.m.

FILM ART:21: Consumption, 8 p.m.

15  Saturday

Yoga in the Sculpture Garden 
8–9 a.m.

Studio KIDS  12–2 p.m., 2:30–4:30 p.m.

17  Monday

Tai Chi/Chi Kung  6–7 p.m.

21  Friday

Where Y’Art?!

MUSIC NOLA Swing, 5:30–8:30 p.m.

ART ACTIVITY with KID smART, 5–8 p.m.

LECTURE New Orleans Cemeteries: 
A History and Status Report, Save Our 
Cemeteries, 6 p.m. 

FILM A Great Day in Harlem, 7 p.m.

22  Saturday

Yoga in the Sculpture Garden 
8–9 a.m.

StoryQuest  11 a.m.

Studio KIDS  12–2 p.m., 2:30–4:30 p.m.

24  Monday

Tai Chi/Chi Kung  6–7 p.m.

28  Friday

Book Club
  “Red Gathering” in the library,
11:30 a.m.–1 p.m.

Museum closes at 5 p.m. 
for LOVE in the Garden

29  Saturday

Pilates in the Sculpture Garden 
8–9 a.m.

Studio KIDS  12–2 p.m., 2:30–4:30 p.m.

September 2012

Book Club Summer Schedule

July Sunfl owers: a Novel of Vincent Van Gogh by Sheramy Bundrick  
August Modigliani: a Life by Meryle Secrest 
September A Perfect Red: Empire, Espionage, and the Quest for the Color of Desire 
by Amy Butler Greenfi eld
Each month a different work of fi ction or non-fi ction, all with art or museum-related content, is selected for 
discussion. The Book Club also engages in curatorial programs and fi eld trips correlating with each book. Check the 
calendar for meeting dates. To join or for more info, contact Sheila Cork at 504.658.4117 or at scork@noma.org.

Save the Date

Odyssey Ball, Saturday, November 10, featuring Lifelike, organized by 
the Walker Art Center.

UPCOMING EVENTS

CALENDAR OF EVENTS AND 
EXHIBITIONS

July /August / September 2012

Upcoming Exhibitions
Photography, Sequence & Time (3)
Opens September 7, Templeman Galleries

Lifelike 
Opens November 10, Ella West Freeman Galleries

EXHIBITIONS

NEXT UP AT NOMA

Museum Hours
Tuesday –Sunday, 
10 a.m. to 5 p.m.
Friday, 10 a.m. to 9 p.m.

For more details 
visit www.noma.org or 
call 504.658.4100

1

2

3

Schedule subject to change. Please check www.noma.org for updates.

Back Cover Lady Strolling on the Rambla in 
Barcelona, 1925; Joan Miró, Spanish, 1893-1983; 
Oil on canvas; Bequest of Victor K. Kiam, 77.293
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School Program Brochure

New Orleans Museum of Art

SCHOOL PROGRAM GUIDE
2012 – 2013w
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1. Select Your Tour Topic
School visits at NOMA are categorized by subject and introduce students to a variety of 
highlights from NOMA’s permanent collection of 40,000 objects. You can customize the 
experience for your class. Choose from a selection of tours that approach art from a visual 
art, language arts, or social studies perspective, or select our featured temporary exhibition.

2. Select either Guided or Self-Guided Visits

Guided Visits
Spark your students’ imaginations with a guided visit to NOMA. Knowledgeable docents 
engage students in grade-appropriate discussions, encouraging creative and critical thinking 
while addressing a variety of learning styles. Tours are interactive and conversational, and 
are aligned with state and national educational standards and benchmarks in the visual arts, 
language arts and social studies. 

Self-Guided Visits
Self-guided visits enable you to design and lead your own school visit to NOMA. Art, 
language arts, history, science and math can be explored using NOMA’s extensive permanent 
collection, compelling temporary exhibitions, and outdoor Sculpture Garden. Use the 
Teacher’s Guide to the Collection to fi nd information on many works of art, maps of the 
museum, and suggestions for gallery discussions and activities during your visit. The 
Teacher’s Guide to the Collection is free to any teacher planning a visit to NOMA.

3. Make Your Reservation
School group visits to NOMA are available Tuesday - Friday. Contact the Department of 
Interpretation & Audience Engagement at (504) 658-4128 to schedule your Guided or 
Self-guided visit. Please have the following information ready:

Group leader’s cell phone number

Group leader’s email address

School’s name, address, and phone number

Number of students

Grade level of students

Preferred date & time, alternate date & time

Tour topic
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Admission
Admission to NOMA is FREE for scheduled 
school groups, including students, teachers, 
and one adult per 10 students. 

Bus Reimbursement
Schools located in Orleans and Jefferson 
Parishes qualify for busing reimbursement, 
generously underwritten by the GPOA 
Foundation. Visit www.noma.org/learn for 
your bus reimbursement form. 

Contact Us
Department of Interpretation 
& Audience Engagement

New Orleans Museum of Art
1 Collins Diboll Circle 
City Park, New Orleans LA 70124 

P (504) 658-4128
F (504) 658-4199
education@noma.org
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1. Select Your Tour Topic
School visits at NOMA are categorized by subject and introduce students to a variety of 
highlights from NOMA’s permanent collection of 40,000 objects. You can customize the 
experience for your class. Choose from a selection of tours that approach art from a visual 
art, language arts, or social studies perspective, or select our featured temporary exhibition.

2. Select either Guided or Self-Guided Visits

Guided Visits
Spark your students’ imaginations with a guided visit to NOMA. Knowledgeable docents 
engage students in grade-appropriate discussions, encouraging creative and critical thinking 
while addressing a variety of learning styles. Tours are interactive and conversational, and 
are aligned with state and national educational standards and benchmarks in the visual arts, 
language arts and social studies. 

Self-Guided Visits
Self-guided visits enable you to design and lead your own school visit to NOMA. Art, 
language arts, history, science and math can be explored using NOMA’s extensive permanent 
collection, compelling temporary exhibitions, and outdoor Sculpture Garden. Use the 
Teacher’s Guide to the Collection to fi nd information on many works of art, maps of the 
museum, and suggestions for gallery discussions and activities during your visit. The 
Teacher’s Guide to the Collection is free to any teacher planning a visit to NOMA.

3. Make Your Reservation
School group visits to NOMA are available Tuesday - Friday. Contact the Department of 
Interpretation & Audience Engagement at (504) 658-4128 to schedule your Guided or 
Self-guided visit. Please have the following information ready:

Group leader’s cell phone number

Group leader’s email address

School’s name, address, and phone number

Number of students

Grade level of students

Preferred date & time, alternate date & time

Tour topic

PLANNING YOUR SCHOOL VISIT
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Admission
Admission to NOMA is FREE for scheduled 
school groups, including students, teachers, 
and one adult per 10 students. 

Bus Reimbursement
Schools located in Orleans and Jefferson 
Parishes qualify for busing reimbursement, 
generously underwritten by the GPOA 
Foundation. Visit www.noma.org/learn for 
your bus reimbursement form. 

Contact Us
Department of Interpretation 
& Audience Engagement

New Orleans Museum of Art
1 Collins Diboll Circle 
City Park, New Orleans LA 70124 

P (504) 658-4128
F (504) 658-4199
education@noma.org
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Art Approach

Elements of Art  
What are the ABCs of art? 
Introduce students to the elements 
of art:  line, color, shape, form, 
texture, space, and value. This tour 
explores how artists engage 
these basic elements to create 
a boundless visual language. 

Methods & Materials  
How did the artist make that? 
Explore the relationship between 
an artist’s ideas and techniques. 
This tour will compare and 
contrast at least three different 
media, such as painting, sculpture, 
photography, printmaking 
or textiles. 

Language Arts 
Approach

What’s the Story?  
Construct the elements of a story in 
this English Language Arts-based 
tour of NOMA’s permanent 
collection. Characters, setting, and 
plot will be identifi ed throughout the 
galleries as students determine the 
story in each artwork. 

Describe it!  
A picture may be worth a thousand 
words, but how can we describe 
what we see? This tour focuses on 
developing descriptive language as 
students are encouraged to use 
descriptive words, synonyms and 
adjectives to describe the artwork in 
front of them.

Social Studies 
Approach

History Detectives  
Follow the clues as you sleuth 
through the ages exploring art 
objects from NOMA’s permanent 
collection. The history detectives 
will discover what it was like to 
live in a different era by exploring 
the costumes, objects, and 
backgrounds in works of art.

My Country, My State  
Explore the development of the 
United States and Louisiana. 
Our rich artistic heritage will be 
highlighted as students learn 
how artists represent place by 
examining artwork from different 
eras of our nation’s history.

November 13–January 25

Is It Real? 

In conjunction with the exhibition Lifelike. 
A towering milk carton and a trash bag 
made from marble are just two of the 
real-looking objects you will encounter 
on this tour. Lifelike features works by a 
group of international artists working from 
the 1960s to the present who created 
ordinary objects in extraordinary ways. 
By manipulating scale and incorporating 
luxurious materials, artists offer surprising 
interpretations of commonplace objects 
that will leave you wondering, “Is it real?”

April 16 - May 24

Meet Me at the World Fair  

In conjunction with the exhibition 
Inventing the Modern World: Decorative 
Arts at the World’s Fairs 1851-1939. 
Discover innovation in design and the 
application of new technologies on a tour 
of spectacular objects fi rst displayed at 
World’s Fairs. Before the invention of TV 
and the internet, visitors from all over the 
globe fl ocked to World’s Fairs to see the 
latest and greatest creations. They came 
to “See the future!”

TOUR TOPICS EXHIBITION TOURS

SCHOOL PROGRAM 
CALENDAR OF EVENTS

2012 – 2013

On view through October 14, 2012

Ralston Crawford & Jazz

Ralston Crawford & Jazz considers the 
relationships between music, photogra-
phy, painting, drawing and fi lm as they 
intersect in work in New Orleans. Different 
aspects of New Orleans have inspired 
many artists and writers, but for Crawford, 
New Orleans jazz music had the most 
profound effect. In his work, Crawford 
imported the elements of jazz—syncopa-
tion, polyphony, and improvisation—and 
transformed them into visual strategies. 
Thinking along these lines, Crawford 
produced photographs of jazz musicians 
that are as punchy and rhythmic as the 
music that his subjects played. 

September 7- December 2, 2012

Photography, Sequence & Time

Throughout the history of photography, 
photographers have sought to overcome 
the narrative limitations of the single 
photographic image through photographic 
sequences that create meaning through a 
succession of images. These sequences 
are often time-based, either fi ctionally 
representing the passage of time, or 
accurately recording it, as in Eadward 
Muybridge’s famous motion studies. This 
exhibition will examine the ways in which 
meaning, narrative, and time intersect in 
photographic sequences from the 19th 
century to the present.

November 11, 2012 - January 27, 2013

Lifelike

The exhibition Lifelike invites a close 
examination of artworks based on 
commonplace objects and situations, 
which are startlingly realistic, often 
painstakingly rendered, and sometimes 
surreal. This international, multigenera-
tional group exhibition surveys over 90 
works from the 1960s to the present by 
more than 50 artists, including Vija 
Celmins, Susan Collis, Keith Edmier, Fischli 
and Weiss, Robert Gober, Alex Hay, Kaz 
Oshiro, Charles Ray, and Ai Weiwei.

October 5, 2012 - February 24, 2013

Jim Richard Paintings 

April 12 - July 21, 2013

Inventing the Modern World: 
Decorative Artsat the World’s Fairs 
1851-1939 

This groundbreaking exhibition includes 
nearly 200 objects representing the 
pinnacle of science and artistic ingenuity, 
shown at world’s fairs between 1851-1939. 
World’s fairs were the most important 
vehicle for introducing technological and 
stylistic advancements to an international 
audience. For the fi rst time, these objects 
have been brought together in a major 
exhibition evoking the spectacle of these 
fantastic events.

2012–2013

EXHIBITION SCHEDULE

Saturday, September 8, 2012
Saturday, January 26, 2013

Teacher Appreciation Day

Teachers get in FREE with a school ID! On 
this special day, bring your valid school ID 
or current school check stub and get FREE 
admission to NOMA for you and up to 3 
family members. NOMA appreciates your 
hard work and dedication. 

Wednesdays

Educator Workshops

Bring art into your classroom with lessons 
inspired by NOMA’s permanent collection 
and temporary exhibitions. Lesson plans, 
worksheets, images, classroom activities, 
and a museum tour are provided. We 
make it easy to fulfi ll Act 175 requirements 
and integrate visual art in your curriculum. 
Workshops take place on Wednesday 
afternoons from 4:30-6:30 p.m. Come 
early at 4:00 p.m. to enjoy refreshments 
and exchange ideas with colleagues.

Wednesday, October 17, 2012

Getting Personal: Self-exploration 
through the Arts

Wednesday, November 14, 2012

Reality Show: Approaching 
Realism in Art

Wednesday, January 30, 2013

Inspired by New Orleans: Local 
Artists in NOMA’s Collection

Wednesday, April 17, 2013

The Decorative Arts and Innovations 
in Design: A Visit to the World’s Fair

September 2012–April 2013

EDUCATOR EVENTS

Schedule subject to change. Please check www.noma.org for updates.

EDUCATOR RESOURCES

Bring art instruction to your classroom 
with NOMA’s resources for educators.  
Our Educator Guides are available online http://noma.org/pages/
detail/58/Educators. 

All Educator Guides include topical information, images, reference 
material and timelines. Most include a detailed “curriculum 
objectives” section refl ecting current Louisiana standards and 
benchmarks. 

Use the Educator Guides in conjunction with a NOMA visit for 
maximum impact. 

Available Educator Guides 

Teacher’s Guide to the Collection

The Sydney and Walda Besthoff 
Sculpture Garden

Animals in Art

Art and All That Jazz

Art and the Body

Art in Louisiana 1700-1900

The Sydney and Walda Besthoff 
Sculpture Garden

Animals in Art

Art and All That Jazz

Art and the Body

Art in Louisiana 1700-1900

Art in Louisiana 1900-2000

Introduction to Chinese Art

Landscapes and Waterways

Pop Art, Op Art, and 
Minimalism

Surrealist Art in NOMA’s 
Collection

The Yoruba and Their Art

Above, top to bottom

Time Equals 36 Exposures, 1971;
 Lew Thomas; American, born 1932; 
Numbered 1 through 36 in pencil 
verso on each sheet; 

Untitled [Staged fi ght], circa 1890, 
Unidentifi ed photographer; Albumen 
prints, each 5 3/4 x 4 1/8 in. 

Animal Locomotion #744, circa 1887, 
Eadweard Muybridge. Collotype 
print, 9 13/16 x 12 9/16 in. 73.218

Cover

Animal Locomotion #744, circa 1887, 
Eadweard Muybridge. Collotype 
print, 9 13/16 x 12 9/16 in. 73.218

(shown at 35% of actual size)

School Program Calendar
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StoryQuest Brochure

Saturday, July 14

LOCATION 2nd Floor

EDGAR DEGAS
Dancer in Green

Question: What do you think 
is happening in this drawing?

Explore! Find the bronze 
sculptures of the dancer and 
Edgar Degas.

LOCATION  2nd Floor

PABLO PICASSO
Woman in an Armchair 
(Jacqueline Roque Picasso)

Question: How many faces 
can you fi nd in this painting?

Explore! Find the second 
Pablo Picasso painting on the 
second fl oor.

LOCATION  2nd Floor

ELISABETH VIGEÉ-LEBRUN
Portrait of Marie Antoinette, 
Queen of France

Question: What clues tell us 
this is someone important?

Explore! Find the portrait 
of Marie Antoinette’s husband 
and king.

Find these works in the museum and return your answers 
to the Museum Shop for a prize.

StoryQuest

July 28  All About Music

August 11  Hey, Shakespeare!

August 25  Fairy Tales

September 8  Artist and writer Alex Beard

September 22  Artist George Rodrigue

StoryQuest
SELECT SATURDAYS AT 11 AM

StoryQuest is generously sponsored by
The Patrick F. Taylor Foundation

FEATURED BOOKS THIS WEEK

Art Dog 
by Thatcher Hurd

Babar’s Museum of Art 
by Laurent De Brunhoff

Fancy Nancy Aspiring Artist 
by Jane O’Connor and Robin Preiss Glasser

Library Mouse Visits the Museum 
by Daniel Kirk

STORYTELLER THIS WEEK

Briceshanay Gresham is a teaching artist with 
Young Audiences of Louisiana.

FAMILY FUN AT NOMA

Where Y’Art!? Every Friday night join us for 
fun for the entire family including art activi-
ties, music and more. Visit www.noma.org for 
the event schedule.

SPECIAL OFFER      Valid Through 7/14/12

Join us after StoryQuest in Café NOMA for a 
complimentary Chocolate Chip cookie with 
any purchase. Please present this card to 
redeem the offer. The offer is strictly personal, 
non-transferrable, has no cash value, and is 
not available with other offers.

One Collins Diboll Circle, New Orleans, LA 70124     
tel 504.658.4100    www.noma.org
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Where Y’Art?!

NOMA TURNS UP 

THE VOLUME

EVERY FRIDAY NIGHT!

Join us each week for this vibrant program 
series, included with Museum admission.

LIVE MUSIC
Whether it’s a local favorite, popular artist, brass band, or 
school choir, NOMA is fi lled with the sounds of music 
synonymous with the great city of New Orleans!

ART ACTIVITIES
For kids and adults, art activities at NOMA spark creativity. 
Make a different unique keepsake each week.

TALKS & TOURS
Curators, artists, and guest speakers offer insight on 
NOMA’s collections and exhibitions. Special tours spotlight 
featured exhibitions or works on view.

PERFORMANCES & SCREENINGS
Experience the diverse culture of New Orleans with a 
variety of dramatic performances and fi lm screenings.

Also: Featured Artists, Book and CD Signings, 
Demonstrations, Cocktails, Great Art ...and more!

Every Friday Night, 5–9 P.M.

Cover

Time Equals 36 Exposures, 1971;
 Lew Thomas; American, born 1932.

Right, top to bottom

Dale Chihuly, American, born 1941; 
Saxony Blue Seaform, 2000-2010; 
Set of four nested bowls: transpar-
ent deep blue, green, yellow, trans-
parent deep blue, green, yellow.

Full schedule available at 
www.noma.org

(shown at 65% of actual size)

Where Y’Art Brochure

cover interior
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Exhibitions primarily 
organized by NOMA, 
presented both on-site 
and in venues across the 
country, showcased the 
diversity and depth of the 
permanent collection.

Exhibitions

Great Collectors/Great 
Donors: The Making 
of the New Orleans Museum 
of Art, 1910-2010
November 14, 2010–January 23, 2011
Ella West Freeman Galleries

Different Strokes for Different 
Folks: Glass from the Harter, 
Jastremski, and Sawyer Gifts
December 15, 2010 – January 1, 2012
Cameo Glass Gallery

Bookmarks: The Artist’s 
Response to Text
June 17 – November 28 
Templeman Galleries

Edo-period Paintings from 
the Permanent Collection
August 1, 2011  – February 26, 2012
Japanese Galleries

The Elegant Image: Hindu, 
Buddhist and Jain Bronzes

E.O. Hoppé: Modernist 
Photographs of Tagore’s 
Santiniketan and 
the Indian Subcontinent 
from 1929
August 5 – October 23
Ella West Freeman Galleries

Louisiana Pictures 
August 26 – April 2012 
Louisiana Galleries

Zen Paintings from the 
Permanent Collection
January 7 – July 10
Japanese Galleries

The Sound of One Hand: 
Painting and Calligraphy 
by Zen Monk Hakuin
February 11 – April 17
Ella West Freeman Galleries

Ancestors of Congo 
Square: African 
Art in the New Orleans 
Museum of Art
May 13 – July 17
Ella West Freeman Galleries

Read My Pins: The Madeline 
Albright Collection
May 24 – August 14
Louisiana Galleries

Swoon: Thalassa
June 10 – September 25
Great Hall

Wayne Gonzales: Light to 
Dark/Dark to Light 
October 7, 2011 – February 26, 2012 
Frederick R. Weisman Galleries

Prospect.2
October 22, 2011 – January 29, 2012
Great Hall

FOREVER: Odili Donald 
Odita 
November 13, 2011 – October 7, 2013
Elevator Lobby, 1st fl oor

NOMA 100: Gifts for the 
Second Century – Celebrating 
the Centennial of the 
New Orleans Museum of Art
November 13, 2011 – January 22, 2012
Ella West Freeman Galleries

Making a Mark: The Dorothy 
and Herbert Vogel Collection
December 9, 2011 – April 8, 2012
Templeman Galleries

EXHIBITIONS
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NOMA’s programs 
served a wide array 
of audiences and 
inaugurated new public 
programming initiatives.

Programs

SCHOOL/ EDUCATOR 

School Tours 

Literacy Initiative 

Educator Workshops 

Special Projects 

PUBLIC PROGRAMS 

Friday Night Where Y’Art?! 

Music 

Gallery Talks 

Performances 

Films 

Lectures 

Festivals 

Exhibition-related programs 

FAMILIES/CHILDREN 

Summer Art Camp 

DOCENTS 

Guided Tours 

Master Docent Classes 

New Docent Classes 

UNIVERSITY

Internships 

Faculty Forum 

TECHNOLOGY 

Guide by Cell 

QR codes 

School Tour Attendance 
by School Type

2010–2011 SCHOOL YEAR

Public: 3335

Parochial: 791

Private: 586

Total: 4,712                              

2011–2012 SCHOOL YEAR

Public: 4444

Parochial: 632

Private: 892

Total: 5,968

Student Attendance 
by Location

2010–2011 SCHOOL YEAR

Orleans Parish: 1368

Jefferson Parish: 1318

St. Tammany Parish: 206

Other parishes: 1556

Out of state: 264

Total: 4,712

2010–2011 SCHOOL YEAR

Orleans Parish: 2499

Jefferson Parish: 1018

St. Tammany Parish: 590

Other Parishes: 1279

Out of state: 582

Total: 5,968

INTERPRETATION AND AUDIENCE ENGAGEMENT

Traveling Exhibitions

The Sound of One Hand: Art of 
the Zen Master Hakuin Ekaku
October 1, 2010 - January 9, 2011
Japan Society Gallery, NY, NY

May 22 - August 14, 2011 
Los Angeles County Museum of 
Art, Los Angeles, CA

Blue Dogs and Cajuns: the Art 
of George Rodrigue 
TITLE VARIES BY LOCATION

January 21-March 4, 2011
Imperial Calcasieu Museum, Lake 
Charles, LA

April 1 - 23, 2011
Masur Museum, Monroe, LA

April 15-July 2, 2011
Alexandria Museum of Art

July 23-Sept 18, 2011
LSU Museum of Art, Baton Rouge, LA

Sept. 23 - December 30, 2011
Louisiana State Exhibit Museum, 
Shreveport, LA 

Copley to Warhol: American 
Art Celebrating the 
Centennial of the New Orleans 
Museum of Art
February 19 – April 17, 2011
Meadows Museum of Art, Shreveport  

May 7 – July 13, 2011
Alexandria Museum of Art, 
Alexandria 

July 23 – September 18, 2011
Paul and Lulu Hilliard University 
Art Museum, Lafayette  

October 8 – December 4, 2011
Louisiana State University 
Museum of Art, Shaw Center for 
the Arts, Baton Rouge  

Three from Louisiana: 
Ida Kohlmeyer, Robert Gordy, 
George Dureau
April 2011 
Hammond Regional Arts Center

The Art of John T. Scott 
October – November 2011
St. Tammany Art Association

Andy Warhol: Celebrities
October 21- December 16, 2011
Slidell Cultural Center, Slidell, LA

The Art of Caring: A Look at 
Life through Photography
June 5-September 25, 2011
Museum of Art Ft. Lauderdale, Ft. 
Lauderdale, FL

October 22, 2011- January 1, 2012 
Art Museum of South Texas, 
Corpus Christi, TX

Above, and left

Read My Pins: The Madeleine 
Albright Collection. Katrina 
Pin, 2003, Eric John Witmeyer 
(USA)

Swoon, Thalassa, 2011

Attendance

FREE WEDNESDAYS

37, 275 visitors

FRIDAY NIGHT: WHERE Y’ART?!

2011: 10,817 visitors

Theater performances: 5,514 visitors

Outdoor fi lms: 1,595 visitors

DOCENT PROGRAM

Docent Guided Tours: 4,274 visitors

FESTIVALS

NOMA 100 Birthday Celebration: 

1,600 visitors

Japan Fest: 1,220 visitors

SUMMER ART CAMP

Total Attendance: 63

Gross Revenue: $6,960

INTERNSHIPS

Spring
Applied: 8

Accepted: 4

Summer
Applied: 51

Accepted: 23

Fall
Applied: 18

Accepted: 9

Universities
University of New Orleans

University of Illinois

Loyola University New Orleans

Dartmouth College

Tulane University

Davidson College

Ohio Wesleyan University

University of Maryland

American University

Southern Oregon University

University of Southern Mississippi

Dickinson College

Clark University

University of Dallas

University of Central Arkansas

Community Partnerships

Bayou District Foundation   

The Historic New Orleans Collection      

Indian Arts Circle of New Orleans 

Isidore Newman School 

Japan Club of New Orleans 

KID smART 

The New Movement 

New Orleans Craft Mafi a  

New Orleans Film Society 

New Orleans Photo Alliance

NOCCA 

NOLA Project 

Partnership for Youth Development 

PBS 

Prospect.2 

Roots of Music 

Tulane University School of Archi-

tecture  

Tulane University School of Medicine 

WYES 

YAYA

Young Audiences of Louisiana
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$500,000–$1,000,000
Sydney and Walda Besthoff 

$250,000–$499,999
Helis Foundation 

Zemurray Foundation 

$100,000–$249,000
Collins C. Diboll Foundation 

$25,000–$99,999
American Express Foundation 

Canal Barge  Co., Inc.

Chevron 

Eugenie and Joseph Jones Family Foundation 

Jones, Walker, Waechter, Poitevent, 
Carrere & Denegre, LLP 

Lakeside Shopping Center and the Feil Family 
Foundation 

Francis Rivers Lelong 

J. P. Morgan 

RosaMary Foundation 

State of Louisiana Offi ce of the Lieutenant Governor

Patrick F. Taylor Foundation 

$1,000–$24,999
Adler’s 

Bellwether Technologies 

Bertuzzi Family Foundation

Leonardo DiCaprio Foundation 

Libby Dufour Foundation 

Garden Study Club of New Orleans 

GPOA Foundation 

JP Morgan Chase 

Keep Louisiana Beautiful 

Louisiana Division of the Arts 

The James R. Moffett Family Foundation 

National Endowment of the Arts 

New Orleans Jazz Fest and Heritage Foundation 

New Orleans Museum of Art Advisory Council 

New Orleans Tourism Marketing Corporation 

Postlewaithe & Netterville, CPA 

Mr. and Mrs. James J. Reiss Jr.

Brian Sands

Sheraton New Orleans 

E. Alexandra Stafford, Raymond Rathle, Jr., 
and Mr. and Mrs. John F. Stafford 

Stone Pigman Walther Wittmann L.L.C. 

Target 

Frederick Weisman Foundation 

Ruby K. Worner Trust 

FOUNDATION, CORPORATE, 
AND INDIVIDUAL GIFTS

DONORS

Right

Do-Ho Suh; Korean, born 1962
Karma, 2011; Brushed stainless 
steel; Gift of the Sydney and 
Walda Besthoff; Foundation 
and Dorothy B. Skau, Stephanie 
Kepler Beckemeyer, and Otto F. 
Beckemeyer, 2011.24

31New Orleans Museum of Art

Art in Bloom

$25,000 
Whitney Bank

$5,000–$10,000
Mr. and Mrs. Joseph M. Bruno

Canal Barge Co., Inc.

Mr. and Mrs. Thomas B. Coleman

Entergy Louisiana/Entergy 
New Orleans Inc.

Eugenie and Joseph Jones Family 
Foundation

First NBC Bank

Georges Enterprises, LLC

Mr. and Mrs. Todd Graves

Superior Energy Services, Inc.

$1,000–$4,999
Mr. and Mrs. Neil C. Abramson

Coughlin Saunders Foundation

Dawn Services, LLC

Fenner French Foundation

Ms. Christine Foeba

Goldring Family Foundation

Mrs. JoAnn Flom Greenberg

Mr. and Mrs. James O. Gundlach

Harrah’s New Orleans Casino

Hotel Monteleone

J. Edgar Monroe Foundation (1976)

Mr. and Mrs. John D. Bertuzzi

Mr. and Mrs. Edgar A. Bright Jr.

Mrs. Alfred W. Brown Jr.

Mr. E. John Bullard III

Mr. and Mrs. Murray Calhoun

Mrs. Dennis A. Georges

IBERIABANK

Jones Walker

Mr. and Mrs. J. M. Lapeyre Jr.

Dr. William P. Long

Mrs. Paula L. Maher

Ms. Kay McArdle

Phelps Dunbar, LLP

Regions Bank

Mrs. Charles S. Reily Jr.

Mr. and Mrs. James J. Reiss Jr.

Mr. and Mrs. Andre J. Robert

Mr. and Mrs. Gregory Rusovich

Mr. and Mrs. Andrew Ellender Stall

Mr. and Mrs. Steven W. Usdin

Mrs. Karolyn Kuntz Westervelt

Mrs. Donald L. White

Mrs. Anne Williams

Fabergé Egg Hunt

$5,000
Catherine Burns Tremaine

EVENT SUPPORTERS Odyssey Ball

$25,000 
IBERIABANK

The Lupin Foundation

Peoples Health Network

Jolie and Robert Shelton

$5,000–$10,000
Mr. and Mrs. Alvin Baumer

The Booth-Bricker Fund

Chevron

Goldring Family Foundation

Frischhertz Electric Co, Inc.

Mrs. and Mr. William G. McArdle

Ms. Kay McArdle

Mr. and Mrs. Michael D. Moffi tt

Mr. Michael W. Murphy II

Regions Bank

Ms. Sally E. Richards

Judith B. Swenson

$1,000–$4,999
Allied Waste of New Orleans

The Aaron or Peggy Selber 
Foundation, Inc.

AOS/Associated Offi ce Systems

Mr. and Mrs. F. Macnaughton Ball Jr

Cathy and Morris Bart.

Mr. and Mrs. Edward B. Benjamin Jr.

Mr. and Mrs. E. V. Benjamin III

Ms. Donna K. Berger

Mr. and Mrs. John D. Bertuzzi

Mr. and Mrs. Sydney J. Besthoff III

Ms. Elizabeth Boh

Mr. and Mrs. Joseph S. Bolton

Bourgeois, Bennett, Thokey

Mr. and Mrs. Ralph O. Brennan

Judge and Mrs. Christopher Bruno

Mr. and Mrs. Joseph M. Bruno

Mr. E. John Bullard III

Mr. and Mrs. Carlo 
Capomazza di Campolattaro

Mrs. Alison Caponetto

Mr. John J. Charpentier 
and Dr. Jennifer D. Charpentier

Dr. and Mrs. Edgar L. Chase III

Mr. Stephen W. Clayton

Dr. and Mrs. Isidore Cohn Jr.

Mr. and Mrs. Daniel Conwill IV

Crescent Capital Consulting, LLC

Mr. and Mrs. Bruce Crutcher

Dr. and Mrs. Donald J. Daigle

Dr. and Mrs. Tom V. David

Mr. Leonard A. Davis

Mr. and Mrs. Clancy DuBos

Ms. Ann R. Duffy

Mr. and Mrs. Prescott N. Dunbar

Mr. Robert D. Edmundson

Mr. and Mrs. David F. Edwards

Eskew + Dumez + Ripple

Mr. and Mrs. Thomas S. Farmer

Dr. and Mrs. K. Barton Farris

Mr. and Mrs. H. M. Favrot Jr.

Dr. and Mrs. Larry D. Forster

Frischhertz Electric Co, Inc.

Mr. and Mrs. Eugene W. Gambel

Mrs. Lawrence D. Garvey

Ms. Anne Gauthier

Mr. and Mrs. Edward N. George

Mr. Frank Gray

Ms. Susan Talley and Mr. James C. 
Gulotta Jr.

Mr. and Mrs. James O. Gundlach

Harrah’s New Orleans Casino

Julie Miller Hart and Jerri Cullinan

Ms. Adrea D. Heebe and Mr. Dominick 
A. Russo Jr.

Mr. Stephen J. Herman 
and Honorable Karen Herman

Mr. and Mrs. John C. Hope III

International-Matex Tank Terminals

John W. Deming and Bertie Murphy 
Deming Foundation

Ms. Allison Kendrick

Dr. and Mrs. Melvyn F. Kossover

Mr. and Mrs. Subhash Kulkarni

Mr. Gary Laborde

Mr. and Mrs. H. Merritt Lane III

Mr. and Mrs. Charles W. Lane III

Mr. Paul J. Leaman Jr.

Mr. and Mrs. V. Price LeBlanc Jr.

Mr. Lee H. Ledbetter

Lester E. Kabacoff Family Foundation

Mrs. Paula L. Maher

Mr. and Mrs. Stephen D. Manshel

Mr. John C. Martin

Mrs. John Mascaro

Mr. and Mrs. Paul J. Masinter

Mr. and Mrs. Nicholas Matulich Jr.

Mr. and Mrs. Charles B. Mayer

Ms. Mary Wheaton Morse

Ochsner Health System

Ms. Lisa Oubre

Pan American Life

Mr. Harold C. Patin

Mr. and Mrs. Robert J. Patrick

Perez, APC

Dr. and Mrs. James F. Pierce

Mr. and Mrs. R. Hunter Pierson Jr.

Mr. Leo Radosta

Mrs. Charles S. Reily Jr.

Mr. and Mrs. James J. Reiss Jr.

Mr. and Mrs. George Rodrigue

Mr. and Mrs. Benjamin M. Rosen

Mr. and Mrs. Hallam L. Ruark

Mr. and Mrs. John H. Ryan

Mr. and Mrs. Claude A. Schlesinger

Mr. and Mrs. Brian A. Schneider

Mr. and Mrs. Andrew Schwarz

Mr. and Mrs. H. Bruce Shreves

Mr. and Mrs. Michael J. Siegel

Ms. Lisa Singer

Mr. and Mrs. Lynes R. Sloss

Sotheby’s

Ms. E. Alexandra Stafford 
and Mr. Raymond M. Rathle Jr.

Mr. and Mrs. Harry C. Stahel

Dr. and Mrs. Richard L. Strub

Ms. Judith Swenson

Mr. and Mrs. Leonard Tallerine

Mrs. Patrick F. Taylor

Mr. and Mrs. James L. Taylor

Ms. Susan Taylor 
and Mr. Paolo G. Meozzi

Ms. Catherine Burns Tremaine

Mr. and Mrs. Steven W. Usdin

Mr. and Mrs. R. Patrick Vance

Mr. and Mrs. Roland Von Kurnatowski

Dr. and Mrs. Gregory Vorhoff

Mr. and Mrs. Robbert W. Vorhoff

Mr. and Mrs. Hughes P. Walmsley Jr.

Ms. Dawn Adams Wheelahan

Ms. Elizabeth White

Mr. Daniel Williams

Zemurray Foundation

Mr. and Mrs. Keith Zibilich

LOVE in the Garden

$5,000 
Mrs. Gloria S. Kabacoff

$1,000–$4,999
Baptist Community Ministries

Catherine Associates, LLC

Dr. and Mrs. Donald J. Daigle

Deutsch Kerrigan Stiles

Mrs. Sally T. Duplantier

Ms. Mignon Faget

Mr. and Mrs. H. M. Favrot Jr.

First NBC Bank

Mr. and Mrs. James J. Frischhertz

Ms. Kristine Froeba

Ms. Anne Gauthier

Mrs. JoAnn Flom Greenberg

Mrs. Kay Lyons

Mrs. Paula L. Maher

Mr. and Mrs. Adam B. Marcus

Mr. and Mrs. Charles B. Mayer

Ms. Kay McArdle

Mr. and Mrs. Michael D. Moffi tt

Mr. David Pearson 
and Ms. Tina Henard

Mr. and Mrs. Dick H. Piner Jr.

Samara D. Poche

Ms. Sally E. Richards

Dr. and Mrs. Charles V. 
and Julia Sanders

Mr. and Mrs. Brian A. Schneider

Jolie and Robert Shelton

Dr. and Mrs. David Silvers

Dr. and Mrs. Rodney Steiner

Mrs. Harold H. Stream Jr.

UBS Financial Services, Inc.

Ms. Janis van Meerveld

Mr. Robert Watters

Mr. and Mrs. Keith Zibilich

34 Annual Report 2011  

Herman Leonard, American, 1923-
2010; Duke Ellington, 1958, printed 
1998, Gift of Joshua Mann Pailet in 
honor of E. John Bullard and as a 
tribute to my friendship and love of 
Herman Leonard, who so dearly loved 
New Orleans and its musicians, 2011.37.5

Herman Leonard, American, 1923-
2010; Billy Eckstine, 1948, Gift of 
Joshua Mann Pailet in honor of E. 
John Bullard and as a tribute to my 
friendship and love of Herman 
Leonard, who so dearly loved New 
Orleans and its musicians, 2011.37.4

Herman Leonard, American, 1923-
2010; Miles Davis, 1991, Gift of Joshua 
Mann Pailet in honor of E. John 
Bullard and as a tribute to my friend-
ship and love of Herman Leonard, 
who so dearly loved New Orleans and 
its musicians, 2011.37.3

Herman Leonard, American, 1923-
2010; Cli� ord Brown, 1954, Gift of 
Joshua Mann Pailet in honor of E. 
John Bullard and as a tribute to my 
friendship and love of Herman 
Leonard, who so dearly loved New 
Orleans and its musicians, 2011.37.2

Herman Leonard, American, 1923-
2010; Louis Armstrong, 1960, Gift 
of Joshua Mann Pailet in honor of E. 
John Bullard and as a tribute to my 
friendship and love of Herman 
Leonard, who so dearly loved New 
Orleans and its musicians, 2011.37.1

Herman Leonard, American, 1923-
2010; Dexter Gordon, 1948, Gift of 
Joshua Mann Pailet in honor of E. 
John Bullard and as a tribute to my 
friendship and love of Herman 
Leonard, who so dearly loved New 
Orleans and its musicians, 2011.37.8

Herman Leonard, American, 1923-
2010; Charlie Parker, 1949, Gift of 
Joshua Mann Pailet in honor of E. 
John Bullard and as a tribute to my 
friendship and love of Herman 
Leonard, who so dearly loved New 
Orleans and its musicians, 2011.37.13

Herman Leonard, American, 1923-
2010; James Moody, 1951, Gift of 
Joshua Mann Pailet in honor of E. 
John Bullard and as a tribute to my 
friendship and love of Herman 
Leonard, who so dearly loved New 
Orleans and its musicians, 2011.37.12

Herman Leonard, American, 1923-
2010; Thelonious Monk, 1949, Gift 
of Joshua Mann Pailet in honor of E. 
John Bullard and as a tribute to my 
friendship and love of Herman 
Leonard, who so dearly loved New 
Orleans and its musicians, 2011.37.11

Herman Leonard, American, 1923-
2010; Dizzy Gillespie, 1948, Gift of 
Joshua Mann Pailet in honor of E. 
John Bullard and as a tribute to my 
friendship and love of Herman 
Leonard, who so dearly loved New 
Orleans and its musicians, 2011.37.7

Herman Leonard, American, 1923-
2010; Johnny Hodges, 1958, Gift of 
Joshua Mann Pailet in honor of E. 
John Bullard and as a tribute to my 
friendship and love of Herman 
Leonard, who so dearly loved New 
Orleans and its musicians, 2011.37.9

Herman Leonard, American, 1923-
2010; Billie Holiday, 1949, Gift of 
Joshua Mann Pailet in honor of E. 
John Bullard and as a tribute to my 
friendship and love of Herman 
Leonard, who so dearly loved New 
Orleans and its musicians, 2011.37.10

John Messina, American, born 1940; 
Professor Longhair in Front of His 
House, 1972, printed 2010, Gift of the 
Artist, 2011.35

Malick Sidibé, Malian, born 1936; 
Nuit du 26/5/73, 1973-05-26, Gift of 
Philip Taaffe, 2011.52.1

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.1

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.2

Unidentifi ed, Japanese; View of 
Maruyama Park, 1870-1890, Gift of 
Victor and Lori Germack, 2011.90.3

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.4

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.5

Unidentifi ed, Japanese; Entrance 
of the [...] Palace, 1870-1890, Gift of 
Victor and Lori Germack, 2011.90.6

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.7

Unidentifi ed, Japanese; Bamboo 
Groove in Kyoto, 1870-1890, Gift of 
Victor and Lori Germack, 2011.90.8

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.9

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.10

Unidentifi ed, Japanese; River 
Rasuragawa [?], 1870-1890, Gift of 
Victor and Lori Germack, 2011.90.11

Unidentifi ed, Japanese; Cherry 
Blossoms, 1870-1890, Gift of Victor 
and Lori Germack, 2011.90.12

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.13

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.14

Unidentifi ed, Japanese; Kowakidani 
Hakone, 1870-1890, Gift of Victor and 
Lori Germack, 2011.90.15

Unidentifi ed, Japanese; Nagasaki 
Temple, 1870-1890, Gift of Victor and 
Lori Germack, 2011.90.16

Unidentifi ed, Japanese; Nikko Kokamon 
(A Gate), 1870-1890, Gift of Victor and 
Lori Germack, 2011.90.17

Unidentifi ed, Japanese; Takaboko, 
(Pappenberg), Nagasaki, 1870-1890, 
Gift of Victor and Lori Germack, 
2011.90.18

Unidentifi ed, Japanese; Fujiya 
Miyanoshita, 1870-1890, Gift of Victor 
and Lori Germack, 2011.90.19

Unidentifi ed, Japanese; Hakone, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.20

Unidentifi ed, Japanese; Spectacle 
Bridge, 1870-1890, Gift of Victor and 
Lori Germack, 2011.90.21

Unidentifi ed, Japanese; Osaka Castle, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.22

Unidentifi ed, Japanese; Horikiri Tokio, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.23

Unidentifi ed, Japanese; Fuji from 
Otometoge, 1870-1890, Gift of Victor 
and Lori Germack, 2011.90.24

Unidentifi ed, Japanese; Asakusa, 
Tokyo, 1870-1890, Gift of Victor and 
Lori Germack, 2011.90.25

Unidentifi ed, Japanese; Entrance to 
Congen, 1870-1890, Gift of Victor and 
Lori Germack, 2011.90.26

Unidentifi ed, Japanese; Ginkakuji, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.27

Unidentifi ed, Japanese; Temple, Nara 
(Daibutsu-Do), 1870-1890, Gift of 
Victor and Lori Germack, 2011.90.28

Unidentifi ed, Japanese; Yomeimon 
Gate at Nikko, 1870-1890, Gift of 
Victor and Lori Germack, 2011.90.29

Unidentifi ed, Japanese; Yasaka 
Pagoga-Kioto, 1870-1890, Gift of 
Victor and Lori Germack, 2011.90.30

Unidentifi ed, Japanese; Lotus Flow-
ers, 1870-1890, Gift of Victor and Lori 
Germack, 2011.90.31

Unidentifi ed, Japanese; Chrysanthe-
mum, 1870-1890, Gift of Victor and 
Lori Germack, 2011.90.32

Unidentifi ed, Japanese; Entrance to 
Congen, 1870-1890, Gift of Victor and 
Lori Germack, 2011.90.33

Unidentifi ed, Japanese; Kamakura 
Daibutsu, 1870-1890, Gift of Victor 
and Lori Germack, 2011.90.34

Unidentifi ed, Japanese; View of 
Miyajima, 1870-1890, Gift of Victor 
and Lori Germack, 2011.90.35

Unidentifi ed, Japanese; Nikko 
Yomeimon (A Gate), 1870-1890, Gift of 
Victor and Lori Germack, 2011.90.36

Unidentifi ed, Japanese; Girl, Winter 
Costume, 1870-1890, Gift of 
Victor and Lori Germack, 2011.90.37

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.38

Unidentifi ed, Japanese; Singers, 1870-
1890, Gift of Victor and Lori Germack, 
2011.90.39

Unidentifi ed, Japanese; Basket 
Merchant, 1870-1890, Gift of Victor 
and Lori Germack, 2011.90.40

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.41

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.42

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.43

ACQUISITIONS

Above, and right

Hakuin Ekaku, Japanese, 1685-
1768, Inka Sta� , 1762, ink on 
paper, Manyoan Collection

Herman Leonard, American, 
1923-2010, Louis Armstrong, 
Paris, 1960, Gelatin silver print, 
Gift of Joshua Mann Pailet in 
honor of E. John Bullard and as 
a tribute to my friendship and 
love of Herman Leonard, who so 
dearly loved New Orleans and its 
musicians, 2011.37.11
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Unidentifi ed, Japanese; The Miyako-
Odori Dancing in Kioto, 1870-1890, 
Gift of Victor and Lori Germack, 
2011.90.44

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.45

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.46

Unidentifi ed, Japanese; Untitled, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.47

Unidentifi ed, Japanese; Amma, 1870-
1890, Gift of Victor and Lori Germack, 
2011.90.48

Unidentifi ed, Japanese; Sedan Chair, 
1870-1890, Gift of Victor and Lori 
Germack, 2011.90.49

Unidentifi ed, Japanese; Enoshima 
Island, 1870-1890, Gift of Victor and 
Lori Germack, 2011.90.50

Pre-Columbian Art
Ancestral Pueblo Peoples, Salado 
cultural group, present day New Mexico; 
Jar (Olla), circa 1250-1400 AD, Gift 
of Lyn and John Fischbach, 2011.22.6

Chancay Peoples, circa 1200-1470 
AD; Figural Whistle, circa 1200-1470 
AD, Gift of Lyn and John Fischbach, 
2011.22.5

Prints, Drawings, Works 
on Paper 
Willie M. Birch, American, born 1942; 
Labor Day Parade, 2005, Museum 
purchase, Carmen Donaldson Fund, 
2011.74.a-.f

Willie M. Birch, American, born 1942; 
A Day in the Life of North Villere 
Street, 2007, Museum purchase, 
Carmen Donaldson Fund, 2011.75.a-.e

Judy Chicago, American, born 1939; 
106 prints and related drawings 
from the Master Set of the Complete 
Prints, n.d., Gift of the Artist in honor of 
E. John Bullard, 2011.30.1-.106

Bruce Davenport, American, 
contemporary; I Don’t Get Dropped 
I Drop The Label 1 Bad Artist (6th 
series), 2001Museum Purchase:
 Carmen Donaldson Fund, 2011.76

Edgar Degas, French, 1834-1917; 
Dancer Adjusting Shoe, circa 1885, 
Gift of Carolyn Querbes Nelson, 
2011.78

Leonhart Fuchs, German, 1501-1566; 
Cotonea Malus, 1542, Gift of 
an Anonymous Donor, 2011.28.11

Leonhart Fuchs, German, 1501-1566; 
Cartamus, 1542, Gift of an 
Anonymous Donor, 2011.28.12

Leonhart Fuchs, German, 1501-1566; 
Orminum Sylvestre, 1542, Gift 
of an Anonymous Donor, 2011.28.15

Leonhart Fuchs, German, 1501-1566; 
Mala Insana, 1542, Gift of an 
Anonymous Donor, 2011.28.14

Leonhart Fuchs, German, 1501-1566; 
Papauer Corniculatum, 1542, Gift of 
an Anonymous Donor, 2011.28.13

Knute Heldner, American, born 
Sweden, 1877-1952; Lafi tte’s 
Blacksmith Shop, circa 1930, Gift of 
Carolyn Querbes Nelson, 2011.80

M. C. (aka 5 Cent Jones) Jones, 
American, 1918-2003

Untitled [Noah’s Ark], circa 1960, Gift 
of Carolyn Querbes Nelson, 2011.83

William Joyce, American, born 1957; 
“Humpty Dumpty with an Attitude”, 
circa 1995, Gift of Carolyn Querbes 
Nelson, 2011.81

Robert Kipniss, American, 1931-2005; 
Porch, 1968, 1968, Gift of Steven 
Bordner, 2011.54

Robert Kipniss, American, 1931-2005; 
Winter, 1977, 1977, Gift of Steven 
Bordner, 2011.56

Robert Kipniss, American, 1931-2005; 
Reminiscences, 1980, 1980, Gift of 
Steven Bordner, 2011.57

Robert Kipniss, American, 1931-2005; 
Picket Fence, 1972, 1972, Gift of 
Steven Bordner, 2011.55

Käthe Kollwitz, German, 1867-1945; 
Women Carrying Laundry, 1924, Gift 
of Henry Bernstein, 2011.6.b

Käthe Kollwitz, German, 1867-1945; 
Hungry Children, 1924, Gift of Henry 
Bernstein, 2011.6.a

Nicolas Lejeune, French, active 
late 18th century; Rejoicing at the 
announcement of the abolition of 
slavery. 30 Pluviose, Year II / 18 
February 1794, circa 1794, Gift of 
Joseph Baillio, 2011.53

George Lemmen, Belgian, 1865-1916; 
The Stable, circa 1890, Gift of Carolyn 
Querbes Nelson, 2011.88

Jane Webb Loudon, English, 1807-
1858; Mimulus Harrisonii, 1840, Gift 
of an Anonymous Donor, 2011.28.24

Jane Webb Loudon, English, 1807-
1858; Campanula Pentagonia, 
1840, Gift of an Anonymous Donor, 
2011.28.22

Jane Webb Loudon, English, 1807-
1858; Francoa Sonchifolia, 1840, Gift 
of an Anonymous Donor, 2011.28.21

Jane Webb Loudon, English, 1807-
1858; Eutoca Wiangeliana, 1840, Gift 
of an Anonymous Donor, 2011.28.23

Jane Webb Loudon, English, 1807-
1858; Browallia Grandifl ora, 1840, Gift 
of an Anonymous Donor, 2011.28.25

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; Hoco 
Faison de la Guiane, 1770-1786, Gift of 
an Anonymous Donor, 2011.28.46

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; Gros-
Bec Bleu d’ Amerique, 1770-1786, Gift 
of an Anonymous Donor, 2011.28.47

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; 
Le Grimperaeu, 1770-1786, Gift of an 
Anonymous Donor, 2011.28.50

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; Figuier 
du Senegal, 1770-1786, Gift of 
an Anonymous Donor, 2011.28.49

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; La 
Mesange a Gorge Noire, 1770-1786, Gift 
of an Anonymous Donor, 2011.28.48

Tom Phillips, British, born 1937; 
Reconstruction of Stars & Stripes 
after Elha-Heio, 1973, Gift of Keith 
Marshall, 2011.77

Pietro Antonio Novelli, Venitian, 
1729-1804; St. John of God Caring for 
a Sick Man, circa 1770-1780, Gift of Sir 
Mark Fehrs Haukohl in honor of Mr. 
and Mrs. Frederick M. Stafford, 2011.7

Pierre-Joseph Redouté, French, 
1759-1840; Rosa Alpina Vulgaris, 1817-
1824, Gift of an Anonymous Donor, 
2011.28.5

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; Rosa 
Orbessanea, 1817-1824, Gift of 
an Anonymous Donor, 2011.28.1

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; Rosa 
Parvi-Flora, 1817-1824, Gift of 
an Anonymous Donor, 2011.28.2

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; Rosa 
Indica Fragrans Flore Simplici, 
1817-1824, Gift of an Anonymous 
Donor, 2011.28.3

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; 
Rosa Rubifolia, 1817-1824, Gift of an 
Anonymous Donor, 2011.28.4

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; 
Sanseviera Carnea, 1802-1816, Gift of 
an Anonymous Donor, 2011.28.10

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; 
Allium Bisuleum, 1802-1816, Gift of an 
Anonymous Donor, 2011.28.6

François Nicolas Martinet, French, 
1731 – late 1780s, early 1790s; 
Asparagus horridus, 1802-1816, Gift of 
an Anonymous Donor, 2011.28.7
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REVENUE PERCENTAGESStern Jr. and daughters, Catherine 
and Carole, in memory of Simonne 
Stern, 77.352

Robert Gordy, American, 1933-
1986; Two Female Figures, circa 
1982-1985, Gift of the Estate of the 
Artist, 90.122

Robert Gordy, American, 1933-
1986; Sweet Afton, 1979, Bequest 
of Robert Gordy, 88.274

Robert Gordy, American, 1933-
1986; Arcady, 1974, Bequest of 
Robert Gordy, 88.271

Robert Gordy, American, 1933-
1986; Making a Garden, 1982, 
Bequest of Robert Gordy, 88.270

Robert Gordy, American, 1933-
1986; Red Sofa, 1979, Bequest of 
Robert Gordy, 88.263

Robert Gordy, American, 1933-
1986; Sketchbook, circa 1963, 
Bequest of Robert Gordy, 88.253.8

Romare Bearden: Southern 
Recollections

September 2, 2011 – January 8, 2012 

Mint Museum of Art; Charlotte, NC

Romare Bearden, American, 1912-
1988; Jazz. Kansas City, 1977, 
Collage and paint on board, Museum 
purchase, the Robert P. Gordy 
and Carrie Heiderich Funds, 96.28

John T. Scott: Prints & 
Sculpture from the New Orleans 
Museum of Art

October 8 – November 5, 2011
St. Tammany Art Association; 
Covington, LA 

John T. Scott, American, 1940-
2007; Diddle Bow No. 1, 1983, Gift of 
Mrs. P. Roussel Norman, 91.452

Shared Treasure: The Legacy of 
Samuel Kress

October 16, 2011 – January 15, 2012  
Allentown Art Museum, 
Allentown, PA

Paolo (called il Veronese) Caliari, 
Italian, Venetian, 1528-1588; 
Sacra Conversazione, circa 1560-
1570, The Samuel H. Kress 
Collection, 61.80

Carlo Dolci, Italian, Florentine, 1616-
1686; The Vision of Saint Louis of 
Toulouse, circa 1675-76, The Samuel 
H. Kress Collection, 61.84

Anton Raphael Mengs, Austrian, 
1728-1779; Portrait of Pope Clement 
XIII, circa 1760, The Samuel H. 
Kress Collection, 34.1

25th Anniversary of the Percent 
For Art Program

Arts Council of New Orleans 

John T. Scott, American, 1940-
2007; Maquette for Spirithouse, 
2002, Gift of the Artist, 2005.70

FINANCIAL REPORT

Cash and cash equivalents 540,813
Investments 36,443,987
Receivables 843,370
Inventories 109,599
Prepaid expenses 8,898
Property, plant and 
equipment (net of depreciation) 12,302,858

Total $50,249,525

ASSETS

Payables 885,822
Accumulates unused leave 237,800
Unrestricted, net assets 0
Board-designated 
endowment) 7,776,207
Property, plant, equipment  12,302,858
Temporary restricted  5,761,556
Permanently restricted  23,285,282

Total $50,249,525

LIABILITIES AND NET ASSETS

PROGRAM 
EARNED INCOME

ENDOWMENT DRAW

CONTRIBUTIONS

MUSEUM 
ADMISSIONS, 
SHOP 
& RENTALS

RELEASE OF 
TEMPORARILY 
RESTRICTED 
FUNDS

Exhibitions 185,135
Education 6,610
Museum admissions, shop, 
facility rental, other 2,165,810
Contributions 588,574
Release of temporarily
restricted funds 2,427,746
Endowment draw 949,764

Total $6,323,639

REVENUE

Exhibition and collection care 1,709,807
Education 183,174
Facilities 1,641,090
Administrative 1,552,444
Museum shop 326,628
Public relations and
fundraising 812,244
Members activities and
other expenses 506,108

Total $6,731,495

EXPENSE

EXPENSE PERCENTAGES

PUBLIC RELATIONS 
& FUNDRAISING

    ADMINISTRATIVE

MUSEUM SHOP

EXHIBITION & 
COLLECTION CARE

EDUCATION

FACILITIES

MEMBER ACTIVITIES & OTHER 
RESTRICTED EXPENSES

Members 9,221

University Members 6,912

Under Seven 621

Schools 4,109

Groups 1,721

Free Wednesdays 37,275

Events 21,529

Sculpture Garden 37,744

Total visitors 157,252

MUSEUM ATTENDANCE

LA Residents 

Adult  9,875

Senior 3,604 

Child 1,710

Out of State

Adult 13,803 

Senior 6,258 

Child 870

MUSEUM SALES

Admissions sales $334,919.97

Museum Shop sales $324,474.28

Membership sales $63,189

Map sales $4,050.43

Number of 
memberships sold 887

Change in Net Assets    ($407,856)

Statement of Financial Position

Statement of Operations

The condensed statement of fi nancial position and condensed statement of operations are 

derived from the fi nancial statements of the New Orleans Museum of Art as of December 31, 2011, 

which have been audited by Postlethwaite & Netterville. The statement of fi nancial position does 

not include the value of the museum’s collection and the statement of operations does not include 

receipts and disbursements of funds for the acquisition of art. A complete set of NOMA’s audited 

fi nancial statements for December 31, 2011 is available at www.noma.org.
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Thomas Willeboirts-Bosschaert, 
Flemish, 1614-1654; Venus 
Mourning the Death of Adonis, 
n.d.; Oil on canvas; Museum 
purchase, Deaccesion Art Fund, 
2011.26

Page 38

Dale Chihuly, American, born 
1941; Saxony Blue Seaform, 2000-
2010; Set of four nested bowls: 
transparent deep blue, green, 
yellow, and red non-lead glass, free 
blown; Gift of Arthur Roger 
and John J. Sullivan, 2011.11.a-.d

Gustave Doré, French, 1832-1883; 
The Matterhorn, 1873; Oil on canvas; 
Musuem purchase, Deaccession Art 
Fund, 2011.25

Cover

Umberto Boccioni; Italian, 1882-1916; 
Unique Forms of Continuity in 
Space, 1913 (cast 1972); Polished 
bronze; Gift of Sydney and Walda 
Besthoff, 2008.134
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Corporate Brochure

(shown at 60% of actual size)

Business Council
Membership

New Orleans Museum of Art
One Collins Diboll Circle
New Orleans, LA 70124 
tel 504.658.4100 www.noma.org

A strong museum and visual arts culture 

helps promote and stimulate a vibrant city, 

an ideal place to build a business and 

professionally engage with a community. 

As NOMA transitions with new program-

ming, new community collaborations, 

and new members, it offers your business 

the opportunity to help inspire the next 

generation of museum-goers and 

artlovers through membership in the 

Business Council.

Founded in 1910, The New Orleans 

Museum of Art is the oldest and largest fi ne 

arts institution in the Gulf South, and has 

an impressive permanent collection of over 

35,000 objects. Entering its second century, 

NOMA has established itself as a center for 

cultural, artistic, and intellectual exchange in 

New Orleans. Through exhibitions, scholarly 

publications, educational initiatives, and 

lively programming, the museum is redefi ning 

what a cornerstone cultural institution can 

offer to its community and visitors.

OPPOSITE  Virlane Tower, 1981; 
Kenneth Snelson; Stainless steel; 
540 x 162 x 162 in. Gift of Sydney 
and Walda Besthoff, 1998.148
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Silver Member
$ 5,000 

–  Recognition in Arts Quarterly 

–  Recognition on website 

– 10% discount on 
museum rental

– 50 museum passes 

–  6 dual/family memberships

–  2 guest invitations to the 
Holiday Party 

Sapphire Member
$ 7,500 

–  Recognition on museum wall 

–  Recognition in Arts Quarterly

–  Recognition on website

–  Corporate day, with free 
admission for employees and 
their families 

–  10% discount on museum 
rental

–  8 dual/family memberships 
or 2 Patron tickets to 
Odyssey Ball 

–  75 museum passes 

–  2 tickets to LOVE in the Garden

–  2 guests invitations to the 
Holiday Party 

Gold Member
$10,000 

–  Recognition on museum wall 

– Corporate day, with free 
admission for employees and 
families or complimentary use 
of the Board Room 

–  20% discount on museum 
rental 

–  Recognition in Arts Quarterly

–  Recognition on website 

–  10 dual/family memberships 
or 4 Patron tickets to 
Odyssey Ball 

–  100 museum passes 

–  2 guest invitations to the 
Holiday Party 

Platinum Member
$20,000 

–  Recognition on museum wall 

–  Use of the Board Room 

–  Corporate day, with free 
admission for employees and 
families 

–  Private curatorial-led tour and 
viewing for executives   

–  20% discount on museum 
rental 

–  Recognition in Arts Quarterly

–  Recognition on website 

–  15 dual/family memberships 
or 4 Patron tickets to 
Odyssey Ball 

–  200 museum passes 

–  4 guest invitations to the 
Holiday Party 

– 1 signed/framed poster or any 
book from NOMA’s gift shop

Centurion Member
$50,000 and above 

–  Loan of art from NOMA’s 
permanent collection 

–  Recognition on museum wall

–  Complimentary evening 
at NOMA (catering not 
included) 

–  Corporate day, with free 
admission for employees 
and families or 
complimentary use of 
Board Room

–  Private curatorial-led tour and 
viewing for executives   

–  Recognition in Arts Quarterly

–  Recognition on website

–  20 dual/family memberships 
or 6 Patron tickets to 
Odyssey Ball 

–  200 museum passes 

–  6 guest invitations to the 
Holiday Party 

–  1 signed/framed poster or any 
book from NOMA’s gift shop 

M E M B E R S H I P 

B E N E F I TS 

BUSINESS COUNCIL MEMBERSHIPS ARE 
INDIVIDUALLY DESIGNED TO MEET THE 
SPECIFIC NEEDS OF YOUR COMPANY. 

Business leaders who wish to demonstrate 
their commitment to art and art education 
are encouraged to join NOMA’s Business 
Council. The generosity of corporate 
members provides critical support to the 
museum’s operations, and allows it to 
continue its mission. By joining the 
Business Council, your company will 
enable NOMA to provide diverse audiences 
with fi rst-class art experiences, ensuring 
continued cultural growth and education 
in New Orleans. Corporate philanthropy 
also offers many benefi ts, including greater 
brand awareness, museum privileges for 
your employees and clients, and (at certain 
levels) the option to entertain in NOMA’s 
neoclassical building.

JOI N I NG  NOM A 

IS  E A S Y

Complete this form and return it to the museum or join online 
(go to noma.org, then click the    “Support NOMA” tab).

NOM A BUSINESS COUNCIL 
MEMBER SHIP FOR M
Please print

COMPANY

CONTACT NAME

ADDRESS

CIT Y 

STATE ZIP

EMAIL  

BUSINESS PHONE FA X  

MEMBERSHIP CATEGORIES 

  Centurion $50,000   
  Platinum $20,000   
  Gold $10,000   
  Sapphire $ 7,500
  Silver $5,000   
  Bronze $2,500
  Green $1,500

PAY MENT INFOR M ATION
 CHECK /MONEY ORDER (PAYABLE TO NEW ORLEANS MUSEUM OF ART)

CHARGE MY:     VISA         MASTERCARD         AMERICAN EXPRESS

NAME AS IT APPEARS ON CREDIT CARD

CARD NUMBER    EXP. DATE

SIGNATURE

Total Amount Enclosed $ 

Thank you.

Green Member 
$1,500

– Recognition in Arts Quarterly

– Recognition on website 

–  4 dual/family memberships

–  15 museum passes 

Bronze Member 
$2,500   

– Recognition in Arts Quarterly

– Recognition on website

– 5 dual/family memberships

– 25 museum passes

Portrait of a Young Woman, 1918 
(detail); Amedeo Modigliani; Oil on 
canvas; 24 × 18 in. Gift of Marjorie 
Fry Davis and Walter Davis, Jr. 
through the Davis Family Fund.
1992.68

Corporate Brochure, Interior

(shown at 60% of actual size)
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Alternate

Mugs

Colors 
Gray colors should be selected from the 
primary palette PMS colors.

(Note: not shown at actual size)
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Alternate

Mugs

Colors 
Gray colors should be selected from the 
primary palette PMS colors.

(Note: not shown at actual size)
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Notecards, Griffin

7636 c3015 c 124 c347 cwarm gray 6 c

Match To
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6 Notecard Set, Covers

(shown at 40% of actual size)
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Apparel 
Tote Bags, Option 1

FRONT BACK

Colors 
Gray colors should be selected from the 
primary palette PMS colors.

(Note: not shown at actual size)
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Apparel 
Tote Bags, Option 2 

FRONT BACK

Colors 
Gray color should be selected from the 
primary palette PMS colors. Black tote 
should be 100% rich black.

(Note: not shown at actual size)
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Apparel  
Shirts, Option 1

Colors 
Gray colors should be selected from the 
primary palette PMS colors.

(Note: not shown at actual size)
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Apparel 
Shirts, Option 2a

Colors 
Gray color should be selected from the 
primary palette PMS colors. 

(Note: not shown at actual size)
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Apparel 
Shirts, Option 2b

Colors 
Gray color should be selected from the 
primary palette PMS colors. Black shirt 
should be 100% rich black.

(Note: not shown at actual size)
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Apparel 
Shirts, Option 3a

Colors 
Gray color should be selected from the 
primary palette PMS colors. 

(Note: not shown at actual size)
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Apparel 
Shirts, Option 3b

Colors 
Gray color should be selected from the 
primary palette PMS colors. 

(Note: not shown at actual size)
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Apparel 
Shirts, Option 3c 

Colors 
Gray color should be selected from the 
primary palette PMS colors. Black shirt 
should be 100% rich black.

(Note: not shown at actual size)


